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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED 
Per Year - Wis. 4d. - 18s, 0d. 
» 4%-Year 8s. 8d. 6s. 6a. 
»» Quarter a 4d. 3s. 3d. 


Payable in advance. 

* CHEQUES AND Post-OrFick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-strert, Loxpos, E.C. 
Orricres: 201, Recent Srrext, 

AND 
59, Fizet Street, 

FROM WHICH THE TRADE IS SUPPLIED. 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Preany'pireyt, Ww. 


HE ORCHESTRA for the CONTINENT 


Messrs. W. 8. Kinktanp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
terms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 

ITALY, SPAIN, SWITZERLAND, 
8 francs 50 cents, per quarter. 














and GERMANY: 





W.S. KIRKLAND, 27, RUE ps RICHELIEU, PARIS. 








M2LLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 

Address, care of Mrrzizr & Co., 35, Great Marl- 
‘atreet, Regent “street, w. 


borough 





M's KATE GORDON (Pianiste). ~All com- 
munications to be addressed to her residence, 82, Sr. 
GuonGs’s-noap, Warwick-square, Belgravia. 


ISS BERRY GREENING visits St. dw 
wood and Kilburn every Tuesday for the purpose 





giving lessons in ; Belgravia every W: Pret mgr = | Isli 
ton every ‘Thursday ; orwood every Friday ; Ciaphain lng 
every Saturday. Lessons in her own po eegge ape Bayswater) 


every Monday, For terms address Messrs, CHarrEnL & Co., 
50 ) New Bond-street, W. 








MARAME REILOFF (So WPS of the English 
Glee and Opera Union, will be happy to receive en- 
gagements. Address, 1, Clarence-place, Clapham-road, 8. 


Lo, barren DECK SERVANT (pupil of Signor 
Garcia) has os honour to inform her former pupils 
that she is now in London. She is desirous of acquainting those 
who, by a defective par of a fee biek the voice, have impaired 
its intermediate or destroyed its her notes, that she under- 
takes to restore such voices, and to wolmes purity of tone, with 
freedom and ity of expression. She is also successful in 
correcting entirely the defects of throat and nasal an rhg 
34, Burton-crescent, Tavistock-square. 


ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty's 's Theatres, is at liberty 

to accept en ents for A 
New Bbridge-street, E.C., Ke ‘naam & Co., 201, 


Doguatestzest, W. 
DLLE. RITA FAVANTI be to an- 











nounce that she has arrived in England, after a long 
absence on the Continent, All communications for Concerts, 
addressed to her residence, 28, 


Oratorios, Tours, &c., to be 
Asincpon VILLAS, Kensington, WwW 


M™ J. AUGUSTUS HUGHES (Soprano). 
Lessons 1x Voice Propvuction - VocaLisaTion, 


according to 
TEBACHER ALSO OF THE PIANOFORTE 


Address—21, Harrington-street, Mornington-crescent, N.W. 


)* me ROUS to announce that she 
duties for the coming 


tarey proare’ 














Season as Pianiste. All applications for 
to be made to 40, Urren CHARLOTTE-STREET, 
or Caamzn & Co. 


yf ADAME BERGER-LASCELLES requests all 

Graterog Concerts, Lana & Sree oe, to be aadrant te her veld 

ence 3 YORK-STRERT, Portman-square, w. 

ILLIE Lf ae honoured by commands of 
Prince 


R.H. the and Princess of Wales and the 
&.3 will return from his Continental 








SUNG BY 
Madame RUDERSDORFF, Madile. DE EDELS- 
BURG, Madlle. BETTELHEIM, Miss JULIA 


ELTON, Miss ELEONORA WILKINSON and 
Madame TREBELLI. 


RANDEGGER’S 


ADMIRED AND POPULAR CANZONE 


“BEN E RIDICOLO.” 


Price Three Shillings. 


“« JOYOUS LIFE.” 

An English adaptation of ‘BEN E RIDICOLO.” 
Price Three Shillings. 

Editions are published in the keys of E, F, and G, 





* | for Contralto, Mezzo-soprano, and Soprano, 





BRINLEY RICHARDS’S 
“BEN E RIDICOLO.” 


ARRANGED FOR THE PIANOFORTE. 
Price Four Shillings. 


K UHE’S 
“BEN E RIDICOLO.” 


BRILLIANT PIECE FOR THE PIANOFORTE. 
Price Four Shillings. 


MARRIOTT’S 
“JOYOUS LIFE” WALTZES. 
Price Four Shillings. 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


R. HENRY HAIGH is free a enews En- 
gagements. 2, Burauixr-noap, Highgate-road, N.W. 


f \isets BROUSIL FAMILY. 


Reappearance of the well known Brousil Family in 
ENGLAND, who have been for the last three years on the 
Continent, are _ for engagements. All communications to 
be forwarded to Messrs. Ouzivier, Musicsellers, 19, Old 
Bond-street, W. 











Me; DAVID MIRANDA rime bay toy - 
the Theatres Royal Covent Garden an ad Deney Lane 

Academy of Music, New York, will SING (in a anburgh) 4 

the ‘Saturday Popular Concerts” on h of 

October. All letters of engagements (en LA to pet | aaahen 

to his residence, 18, ALYRED- -PLACE, Bedford-square, W.C. 


M®. GEORGE P. . MERRICK (Pianist) requests 
all applications respecting engagements for Concerts, 
Lessen®, &c., be addressed 9, “benahenas- “PLACE, Brixton- 








M&: JOHN: RHODES gives Lessons as usual 
in town on Sai : Pianvforte, Singing and Harmony. 
Address, Mr. Joux Ruovrs, Crorpor, 8. 


R. HOWARD PAUL will Sine “ THE 
TWINS” at Scarborough, a. aren Llandudno, 
Pa by Cuamzn & Co. Limited, 201, Regent-street, W. 


R. FRANCIS SAVILE CLARKE receives 

and ae pils for elemen’ instruction on the 

Piano and Vi ‘or terms, _ apply at 7, Leamington 
Road Villas, Watbsares Park, W 


R. LAND'S CONCERT TOUR. — November 











early Malle, Enequist, 
Meio Pace a 
biagd d address No. 4, Soiammeres, 
Regent's-park, London. 





RESPECTABLE YOUNG MAN sdenate an 
Engagement as Assistant in a Musicseller’s and Piano- 


forte 
bone, London, W Bs Pitts 
ANTED, a steady and thoroughly ex experienced 








Oe tee 
tour the middle of September. Address, as usual, 9, | bellows 
S0H0-3QUARB. 


man, who is able to se carry ou 
bellows works of Harmoniums. A on ee. on 
Cramer & Co., 201, 


, AF, M., 12, High-street, Maryle- | 


JUST PUBLISHED. 


FLICK & FLOCK 


(FIREMAN’S) 
GALLOP, 
P. HERTEL. 


(AS PERFORMED AT H.M.'s STATE BALL) 


a a 
Original Edition, for the Pianoforte, solo .. 4 0 
Concert ditto, transcribed by E. Ketterer ... 4 0 
Arrangement for full Orchestra, in ‘ssh . 2 0 
Ditto, small, ditto ........66 6 ve oe 


LONDON: 
EWER & CO., 87, Recenr Srreer. 





R. ALFRED MELLON'S CONCERTS, — 
“THE HELENA W.\LTZ.” By Faxp. Goprnry. Most 
tively by Me performed duri.g the last eleven nights consecu- 
tive) r. Alfred Mellon's splendid yy May be had 
pi and br oksellers ; and of the pu 
Robert cocks & Co., New Burlington: -street, W. Free by post 


Rose GOCKS & Co, 0. highly POPULAR 


Hamilton’s Modern stniton for Piano. 538th edition, 4s. 


Hamilton's Modern Instructions for 3st edition, 5s. 
Clarke’s Catechism of the Rudiments of Music. 10 1st edition, 1s. 
Hamilton's Dictiona: a 3500 Musical Terms. 80th edition, 1a. 
Clarke's Catechism o: 


London + Robert Cooks rt On Newt Burlington. 
iw TWO NEW BALLADS. Music ope W. T. 


Waicuroy. pbs 
@ Parepa and catia 

wh th di 19 venge ane Teach te ee 
HE Al "ADORATION, “The Holy Mount,” a 
Holy Family.” Sacred melodies for piano. H. 
CaticoTtt. Each 12s, Each work may be had in three a 

Each series, solo, 5. ae tore. a. 
0., 


Each book free for 38 stamps.—London ; 
New Burlington-street, 


ME; ALFRED MELLON'S CONCERTS 
Malle. 




















E. Dns yom Cramer «& Co,. 
R. OTS VOICE LOZENGE. — 
¥or the 






























340 


THE! ORCHESTRAL 





_[NO! 152, Aig. 25) 





66. 





PDUCATION FOR YOUNG LADIES. ++ 
4 Institution de Madame, Rew. 4. ParissAgteuil, Rac dela 

f ) bis References: MM. Cramer &° Co., + 207, 

' uisreet; T. Liev, Kay... 42, Finsbarycivcus,’ Londet); 
Key, Ko Buller, Liskeard, Cornwall; Hy donget, Esq, Dover; 


Prospectuses on applieation 


Ax 
P ARIS.—-Monsicur: MWENRY' RONGET, ‘Pro- 
fraser de Chout et d'Berde de Réles; wit We Happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 
Monster Ronget speaks French and English, has prephred 
upwards of fiity pupils new on the principal FrenchJyric stages, 
uid is thovoughly conversant with English Operatic and Concert 
bn8i bens 


' 


GOUNOD'S NEW ANTHEM. 
“BY BABYLON'S 
WAVE.” 


PSALM = CXXXYVII. 





References: Messrs. Cramer &. Co,,,London; MMM, E. Pee, 
Cautler, Paulin, et Grosset, Professors at the Coriservatoite a a 
bepéerial de Musiane: MAL Ceérard, Chondens,; Maate Puh- é as r 
ishers IM. Pleyel, Wolff, & Co, Rue tochechouart, Paris. | CRIED o's sc asacaye ee ’ 4° 0 
Vor particulars, atdress Ror ov Lavan Prononern, 19. Mon- | yA ‘ ‘ 
view Konget will be happy te atsivt any intending pupila, who VOCAL SOLO.........0eereees . 3.0 
are strangers in Paris, and recommended by the above gentlemen. FULL ORCHESTRA (Parts) 5.0 


THE COURT 


fashionable Journal, 


CIRCULAR. — The leadinz 


‘| 
VHB COURT 
Paper 


‘| CIRCULAR,—The best. Weekly 

leing conducted with special attention to Faniily 
requirement It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks Military and Naval 
Intelligence, Netiees of Scientific Societies and Public, Amuse- 
ments, Foreion Intelligence, Proceedings at the British and 
Horeigu Courts and everything essential to a Journal adapted 


to the wants of Society. 


f Wah COUR 
m a | 


Cf CIRCULAR,—Established in 1856. 


do: stamped, 6d.-— Office, 23, Tavistock-street, 
Covent Garden, W.o 
COURT CIRCULAR—ANNUAL 


pas 


SUBSCRIPTION, £1 Ja. 


rnd SUNDAY GAZETTE, 
( ptaining all the Latest Telegrams and Expresses 
of Saturday, 


M\clusive aud early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


Logal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


18 PUBLISUED 
SUNDAY MORNING, 


ribution in the Neighbourhood of London 
by Nine o'clock, 


EVERY 


for Dist 


Tn Tim 


NEW SONGS 


bY 


SIGNOR FF. LABLACHE, 


a a. 
“Ce que je Ven,” “The Wish” .. 0... 0.6.6 ee eee 0 
“© Gi iiepomting I aig ioids Losi ed be dmter'b > Ooisayen'eb -spea hy ael’ B EM 
“ Ab Nelle Notti” POP TP Uap earn ee peng meen eelen 2 6 
** Cara Oblia” . 26 
** Pet Marjorie ‘ ele a cate woureetert ae 
“When Twilight Shades” .0....6. eee ae 80 
** Willow by the Wave” bi U6 bie 0 UK bid OOS en 8 0 

Caanen & Co, Limited, 201, Regent Street. 

5 

Who's your Doctor? 

I HAVE NOT REQUIRED ONE SINCE 


1 TOOK 


MORISON’S PILLS, 


SOLD BY ALT. CHEMISTS, 


REIGHARDT’S NEW SONG. 
“The Haunting Thought.” 


t 


Price 3s. Tllustrated: 


OPINIONS OF THE. PRESS: 


“ Herr Reichardt was raptuveusly encored (at the Saturday 
bveuing Coneerts after some of his songs, which were rendered 
a8 might be expected, with faultless ex ion. ‘The 
Haunting ‘Tnought,' whieh was given for fist time in 
Glaagow, is a production worthy of, the composer's genius "— 
Ctasgow Herald, 





CRAMER AND CO. LIMITED, 


REGENT 


201, Srreet, Lonpon, W. 


This lovely paraphrase of ‘‘ Super Flumina’” is in Gounod’s 
Dest manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church ot 
Concert Hall. 

| By Babylon's Wave —the last and most ambitious of the 
| minor piecés performed—is, in fact, a setting of the hundred and 
thirty seventh Psalm, ‘The musi¢ being, of course, written to a 
| French text, it has been necessary to paraphase the ordinary 
| Version—a delicate task, admirably performed by Mr. Farvie. 
| The Psalm, opens with an oxchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments-in succession, The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except hy the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the loncing with which the Israelites, captive in the 
avid Babylonian ,plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks @ inodificution of feeling on the words— 

“'Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the tweez, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
fermce, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bid im character, is employed to tell how the 
Assyrians vietors ¢call.on their captives to sing to them, and the 
final calence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Sehwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in @ major, on the protestation that Jerusalem shall never 
be forgotten by her exiles’ ‘he prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in © major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words “Thy babes shall 
be taken and dashed,’’ and for its sustained dramatic power, 
but brought, as it seems to ws, to a somewhat abrupt con- 
clusion, On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 


LONDON : 
CRAMER & CO., LIMITED, 
201, REGENT STREET, W. 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 





ie bs, se ‘stitosl ted 8. a 
CHORUS ..... i SBE? Pe 
VODATs BOT, idsories exw. steatts hobo 
FULL ORCHESTRA (Parts)....° 5.0 


Tn this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touchin: 
melody. such as might have been sung to pipe on tabor—an 
which will remain as one of thisgreat Master’s most charming 
and characteristic inspirations. 


In ‘‘ Bethlehem,” a Christmas carol, M. Gounod has reized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony iv.C will remind the hearer of themes both in “ Faust.” 
and of “* Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
atter the fashion of Handel in ‘* Messiah,” bya melody such as 
the Calabrian Pifferari may have sting. The first-syimphony, for 
horn and wood. instruments only, has a sustained bass; 
| in the second. in G, for strings, the harmony is varied ; while in 
| the third, m F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Datly Telegraph. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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COMPANY 


| ee LGONDON | PIANOFORTE 
| Limtrep (Trademark “Dussek & Dussek’), Mann- 
| factories, 30, Lyate-strert, Camden-road, and at Castix-ro AD 
| Kentish Town ; Orrice 1x Lyg-stRert. oo 
| The London Pianoforte Company manufacture for the Trade 
| and the Profession a great variety of Pianofortes, which they 
| send out in the very HIGHEST STATE OF PERFEC' TION, as 
regards Tone, Touch, and Durability. re 
The Instr t ured Wy the Company must 1} 
ordered through Dealers or Professors, their transactions being 
entirely cen‘tned to wholesale trading. 


JOHN GEARY, General Manager, 
30 W7 4% “treet, Camden-road, N. 


facet 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne 0... 0.0000 ee ee ee Te Newall, 
. ees . J. Lee, 
Belfast... 6.6000 ... Hart & Churchill, 
Birmingham ..... .... Adams & Beresford, 
eee ... J. B. Tolkien. 
ee . Wm. Duck. 
Ditto erin . +, Milsom & Sons, 
Bristol... 0... 6. . P. J. Smith. 





PEORIA 
Bury aa iaoaicie . W._E. Spragg. 
Canterbury ... .. +» G. Eastes. 
Cheltenham .. C. Hale & Co 

Ditto ... Wm. Finlayson. 

Ditto ‘ .. T. P. Hatton. 
Clifton . .. Mr. Harrison. 
GRE Sa ho o's cance ni nc oe cc 07 cv nano UE 
DURA 65. 6050 <<4.5) <bi40es cberic bees vad Mey SOon, 

Ditto * ++eeee. Wm. Methven & Co, 

DOS EOL, YA a Oe 
Edinburgh oo cc cece cc cee se ee ee se ee JOhM Purdie, 

Ditto oboe 08-00 ... Paterson & Co, 

DBE cg omveperap eh ooh edhe ve ce ee se WOOL S Co. 
PINE ne: 0066: 00:08 4a. 05.56.04.» 4-40'6n.06 Ie 
Glasgow ........ . J. Muir Wood & Co. 


EE 30 tn dirtarcaten sh ac Ne udiea tried 
Hafaw 2. 2.00 2 Wm. Heminway. 
Hartlepool .. .. 6. ws sees a .. “ERI zett. 
Hudderstield .. 00.00. 0660002 ee 3. Wood, 
Leamington .. Mr. Mander. 


E. Child. 


eee eee eee eee ee eee 





Liverpool ..+, Hime & Son. 
Ditto . . J, Blackshaw & Co. 
Ditto . J. Smith & Sons. 
SD acikacete<ceceney .«. T. S. Beswicke. 
Blanchester... 66 cece cece ce eeee see Hime & Addison. 
Ditto . K. Henry. 
Ditto .... James Turner. 
Ditto ete ccceeecccece cs cess MeCRSrS. Forsyth. 
Neweastle .. 0.06 ee ce ce ee ee sess ss ce) Nicholson & Son, 


Phymouthe y.ce ce cece cece ecsceeneeeee Mrs, Rowe, 
heading ........-- .. Miss Binfield. 
Stourbridge «.+e+e ee H, Simms. 
PIED 00. 60 20 00.00 <p ns an 80,90:0000. ee. een 
Tiverton .... f 


) RondoAg het I. Sharlané. 
Upper Norwi South . 
Crystal Palace .... J. Berenger & Sons, 


eee eee eee 


Suareedapdt 
ee ercceccccs J 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 


s 
RORY OF THE GLEN. Song .........3)0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
| RIS SRN ia epretelin (IES ior 3.0 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
fortes. He Ss sl O82 203 wine 4 O 





Cramer & Co. Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


; There is a flower that bloometh ..........2 
No.1 { ee that are yon ered nga teen. Ms f Maritana 
- y own my guiding star. ............. 
No. (Tie Lane Pep senrd sera: sont -exerien \ Robin Hood 
z § The Convent Cell.................. ‘ 
No. 3) *pwasrank dé fame that tempted thee t Rose of Castille 
No. 4..Quanto é bella, Quanto é cara......L’Elisire d’Amore 
No. 54 Ah! Dove mai née andarono ............ Anna Boleno 
Pry Aneel ih means. 96bd + bbe» - Se .. Beatrice di Tenda 
r weet Spirit, hear my prayer ..,..........- . 
No. 6 { Take this cup of sparkling wine............ } Lurline 


Price 2s. each. 
Cramer anv Co. (Limited), 201, Regent-street. 


ANDEGGER’S NEW 





SONGS. 
WP aiid og seca cescnsens gcse oe Oe 
Innamorata d’una stella {in G) .............. 98. 6@ 
ditto (mm Bflat)... . 2s. 6d. 
Se siete bu come siete bella ..... . 2s, 6d. 
La Lana é fir) pete. .207.. . 2s. 6h 
ditto (in B flat) .......... 28. 6d 

Four It lian songs, ‘Si siete buona,’ ‘Innamorata @ und 


stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the mest important of the four as a con 
Randegge 


i 


position. 
er does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Alheneum. 
CRAMER & OO. Limited, 201, Regent-street, London, W. 





GRETTON’S MENUETTO 
TRIONFALE. 4s. 


Craugern & Co. Limited, 201, Regent-street. 
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THE WELL OF ST. KEYNE; 
Or, Tae Grey Mane’s rue Berrer Horse. 





‘‘ With this ring I thee wed,” quoth ihe gallant Sir 
John, 
“And I'll love thee, and cherish till death ;” 
* T’ll obey, and I'll honour thee,” echoed fair Joan, 
And their vows cost the twain—just a breath ! 
At the sound of ‘* Amen,” fled the Benedict swain, 
Leaving Joan and her maids in the lurch; 
But ere long in hot haste came the truant again. 
‘“* Pr’ythee why did you leave me in church,” said 
Joan ; 
‘*« Pr’ythee why did you leave me in chureh ?”’ 


Why, you know, ’tis the first of a pair that shall 
drink 
Of yon fountain, spell-bound by St. Keyne,* 
That for life shall be master,” quoth John with a 
wink, 
“So I thought I'd ensure the first drain!” 
*‘Nay, dear John, you're too late,” said the bride, 
with a smile, 
“On your tactics I’ve stolen the first march ; 
For I drank as you fled—just your loss to beguile— 
From a bottle I smuggled to church, Sir John; 
From a bottle I smuggled to church !” 


W. S. Passmore, Bath. 





Our feuillton 


cI. 
OUR CHOIR. 


I. 

When we first moved into Acacia Road, which 
everybody knows is in that pleasant outlying 
region between Kensington on one hand and 
Maida Vale on the other, the summer had not 
played the shabby trick of first drying up our 
front gardens to mere mould and sticks, and then 
turning into desolate wind and rain which broke 
the fuchsias from their slender stalks, and left 
the beds one mass of scarlet and yellow with the 
blown down Tom-Thumb-Geranium leaves and 
calceolarias. It was only a pleasantly warm time 
then, and the five-feet-high trees in front of the 
houses in Acacia Road looked quite green and 
fresh ; and Charley Payne who knows all about 
the Continent, having been at Paris for a fort- 
night in Sixty One, says they remind him of the 
Boulevarts. 

Of course when we moved in here—mamma 
and Lottie and Alice and me—I mean I—we are 
only three, you know, and I am the middle. I 
say when we moved in here, the first thing we 
looked about for, after the butcher and baker and 
things, was a Church. There are lots of churches 
about, and most of them so crowded that you 
can’t get a seat till near the middle of the service, 
and then you are scattered dreadfully ; so that if 
you—at least we—go together, mamma is sent to 
one and my sisters to another, and I am pushed 
far away into a corner of somebody else’s pew ; 
who scowls; and an offertory almost invariably 
after, and perhaps only one purse between us, 
which is awkward. And then people stare so 
when one is alone. So mamma said we must 
make up our minds to take a pew somewhere, so 
as to be all together, and after trying about a 
good deal we could only get all together at a church 
at the end of Petunia Terrace, which is nice and 
handy. It is not avery fashionable church, not 
being High; and the congregation is limited, 
and, entre nous,I don’t think is very well off; 
but then it is convenient, with plenty of room. 
So we took a pew and went regularly, and thus 
came to know the Rev. Mr. ‘Bahr Lambe, the 
incumbent. 

Mr. Bahr Lambe is very nice. I think he is 

* A legend of Cornwall. St Keyne is reported to have laid 
this spell on the waters: that ‘‘ whoever of the husband and 


wife should first drink of its spring should be master of the 
ether for the remainder of their days!” 








very good, He is not like Mr, Rocket, who was 
the clergyman we kuew at Brompton before we 
moved to Acacia Road, and who was High. Mr. 
Rocket had a beautiful voice, and good taste in 
the arrangement of flowers, and he knew all the 
difierent colours for the different days, and always 
gave us a good deal to do for him in the way of 
decorations. Easteriwas a’basy time then, and so 
was harvest time and the baskets of apples and 
plums and things we had to buy for S. Simeon 
Stylites-in-the-Fields used to make mamma de- 
clare she couldn’t afford it. But he was practically 
good as well, and founded Missions and Sister- 
hoods of Charity, till Alice caught something 
which came out all green between her shoulders 
through visiting sick neighbourhoods; and then 
mamma stopped it. But I am sure Mr. Rocket 
was good, though he used to play croquét on 
Sunday evenings, which Mr. Bahr Lambe says is 
wrong. But then Mr. Bahr Lambe is inclined to 
be Broad. 

T am rather sorry for that, do you know. I like 
the other better: it gives one a lot to do, and 
interests one in the poor and sick and that. Not 
but what Mr. Lambe is anxious too about the 
poor and sick; but somehow he doesn’t seem to 
pull us all together, as Charley Payne says. Wedo 
not feel like children of one family, who, as Dr. 
Watts remarks, always fall out and tear and fight. 
When I say we, I mean the members of the con- 
gregation. We have not the many objects in 
common which we had at S. Simeon Stylites-in- 
the-Fields. There is, of course, one thing we 
have in common—I may say verycommon. That 
is our Choir. 

When we first came the Choir was being got up 
—St. Grave’s being a comparatively new church 
with plenty of debts. It is curious that young 
churches are always in debt. They are just like 
young men. 

The Choir was being got up, and Mr. Bahr 
Lambe, when he called on us after our taking 
sittings, asked mamma if we girls might join. We 
are all musical; and I sing a pretty good second, 
so Charley Payne says. It is a natural second; I 
don’t know how it comes. Charley Payne says 
my good genius taught it me in Paradise. Heis 
rather wicked. He lives at Number Seventeen A, 
in our Road; sits behind us in the choir; and 
blows down the back of our necks with a hollow 
quill. Isn’t it wrong in church! He is not good, 
like Mr. Lambe. Still, I like him. 

When Mr. Lambe proposed that we should join 
the Choir, we were delighted at being of some use, 
and persuaded mamma to give her permission. 
The Choir had been got up partly by the exertions 
of Mr. Bahr Lambe and partly through Mr. Beans, 
the organist, who was well known and liked in the 
neighbourhood, and who induced several of his 
pupils tojoin. Added tothe opportunity of being 
useful, it afforded us a chance of knowing our 
neighbours, so that Lottie and Alice and I readily 
promised our assistance. That being arranged it 
was settled that we should drink tea the next 
evening at Mr. Lambe’s house, that being a prac, 
tising night, and be introduced to the ladies and 
gentlemen of what we now began to call Our 
Choir, 

II. 

A pleasant party was assembled at the Rev. Mr. 
Bahr Lambe’s, in Petunia Terrace, near St. 
Grave's. We were made known to Charley Payne, 
of whom I have spoken before; to Mr. Beans the 
organist, who wears his hair behind his ears and 
knows all about Diminished Sevenths; to young 
Mr. Lollop, who is going into the army on the 
strength of his father’s successful, speculations in 
Fluor Spar; and to the Miss Lollops, his two 
sisters. There were about fifteen ladies present, 
and only four gentlemen. Our choir cannot raise 
more in the male way, owing to the scarcity of the 
article about Acacia Road. I don’t know what 
becomes of the men hereabouts. People who 
ought to know, and who have studied all about 
the census and Tare and Trett and so on, say that 





the sexes are born pretty equal; so I) suppose that 
they start by being pretty equal in this part of 
the town, but that the young men go down in the 
morning to the Bank, and get absorbed somehow 
and never return. That is the only way I can ac- 
count for their rareness, and for their. getting 
scarcer every month. Lottie says she reads that 
it is the same with coals. 

While we were drinking tea, Mr. Lambe took 
the opportunity of stating his views with regard 
to the musical service of the church. I must tell 
you the Rev. Mr. Bahr Lambe has along meek 
countenance; speaks slowly with impressiveness ; 
pronounces every syllable with great distinctness, 
even the tion at the end of words, which he cuts 
into two parts; and doesn’t like to be opposed. 
He is fond of expressing calm but decided views 
on every subject brought before him, whether he 
is acquainted with it or not; and will not be 
turned by any argument or representation which 
may be brought against him. You might feel 
vexed with him at times if he were not a clergy- 
man, but of course you cannot be annoyed with a 
clergyman. Especially at tea. 

“ Our church,” said Mr. Lambe, placidly, placing 
his finger-tips together, while his coat-cuffs gently 
browsed ona slice of bread and butter before him, 
“is not in a prosperous financial state. It has its 
encumbrances. It is burthened with debts. I 
am not wholly unprovided with a proposition "— 
he pronounced this word proh-pol-sish-i-on—* to 
relieve our community of its burthens. In fact I 
have suggested, from the pulpit, that each mem- 
ber of the congregation should bind himself or 
herself to collect the sum of two and sixpence a 
week from every family among his or her in- 
timate friends. Now our congregation numbers 
three hundred and twenty-three regular attendants, 
and allowing that each of this number has three 
friends (and shawly I am not overctating the 
average), that would bring in over three hundred 
and twenty-seven-and-sixpences weekly — about 
a hundred and twenty pounds. At that rate in 
about a twelvemonth we should discharge the 
debts of the church, which amount to six thousand 
pounds. Shawly,”’ continued Mr. Lambe, “ each 
of my young friends has friends who would not 
grudge a modest half-crown weekly in so good a 
cause.” 

Here Mr. Lollop was heard to mutter that he 
wouldn’t like to ask his friends twice running ; 
and Charley Payne remarked inaudibly that it 
was hard enough to raise half-a-crown’ for one’s- 
self, much less a church. 

“ At the time of my suggestion,”’ resumed Mr, 
Lambe, becoming aware that a considerable 
stratum of butter at sixteenpence a pound was 
spread on his coat-cuffs, “I even went the length 
of providing books for collecting, and a printed 
obligation to be signed by each collector;and sent 
to the clergyman. These I ‘had distributed 
about the pews, for the congregation to take 
away with them. They certainly were taken 
away, but I regret to say were not returned. My 
expectations at that time, were not realised by 
the congregation in the manner T could have 
wished. I certainly got one young man to bind 
himself to furnish seven-and-sixpence weekly, but 
he has since been confined for a mental disorder.” 

The young men at table laughed. 1 aim afraid 
they were irreverent. 

“The question now to be considered is—another 
eup, please. Tobe considered,” continued Mr, 
Lambe, “is how to increase the numbers who 
resort to the church.”’ 

Here Charley Payne put in a word. ‘ There 
are two ways of rendering your church attractive, 
sir, if you mean that. The first is good preaching, 
the second good music.” 

Mr. Bahr Lambe coloured, for I think the re- 
mark about preaching hit him hard. The truth 
is, he is not very strong in the pulpit. His style 
is what Charley calls the Stucco school of sermons. 
It consists of taking a good structure— say a 
story out of the historical books, or a miracle—and 
plastering it over with feeble word-painting. 
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Told in the sacred language the story is aignifiea 
retold by Mr, Lamhe it is rather tiresome. 

“JT have always desired to render. the music 
good,’ said he; ‘not out of theatrical reasons of 
attractiveness, asyou term it, but, ag an important 
portion of the service, I should like however to 
see many of the tunes commonly in use: strictly | 
modified, I have frequently pointed this ont to | 
Mr. Beans.’ 

We turned to Mr. Beans, who looked surly, and 


said, “* What do you mean now, Mr, Lambe?” 

“Well,” said the clergyman, ,,“‘\the , tunes 
commonly selected from the three books we. use, 
generally contain, perhaps in the same. number, 
several high notes and several low ones. I would 
rather sce more evenness, as our choir is composed | 
of amateurs who find a great range trying to the | 
voice 


‘Perhaps you would like all the notes all on 
one line ?”’ growled Mr. Beans. 

“Why, if it conld be managed, and be not 
unusual—yes.” 

As he said this placidly, and with no appearance 
of jocularity, I turned to a neighbour, Miss Perky 
by name, and whispered, 

“ Good 
miuusic 2?” 

“Not a bit,” answered Miss Perky, “but that 
doesn’t prevent him interfering, as you will see.” 


gracious! does Mr. Lambe know 


III, 

That night was a practising evening with us, 
and the organist’s torments soon began. In the 
first place the four gentlemen who constituted 
the male voices of the Choir were all basses, and 
sang in unison. We had not a tenor among. us. 
No representations could get them to sing in 
parts. Three sang by ear alone; the fourth 
knew notation, but had not a tenor note in his 
voice. ‘hen Miss Perky was a natural rebel to 
constituted authority, and led a small party of 
insurrectionists against every order of the organist. 
If that poor man said, “A little louder, ladies, 
if you please,” the obstreperous creature would 
cry, tossing her head to the great danger of her 
chignon, “ Now, Mr. Beans, if you talk to us in 
that way, we won't sing at all for you—now 
then!” 

We had three books—two of Mercer’s, one of 
Monk’s. Mr. Beans had long endeavoured to re. 
duce the number to one established book for choir 
and congregation; but the clergyman objected. 
He liked plenty to choose from. ‘Occasionally we 
took the words of the hymn from one and the tune 
from the other. Sometimes there was division in 
the camp, one party preferring Mercer's particular 
tune, and the other party selecting Monk’s 
After we had been a week or two in the Choir one 
of these schisms occurred. ‘The hymn chosen ‘by 









the organist, after a‘Hes = snr combat with Mr. 
Lambe, was No. 210 of ‘Monk—its old name being | 
“Martyrdom.” Miss Perky aid not like the tane ; 
there was a note in it she could not hold well. — 

«You may sing it if you like,” she said saucily, | 
“but I will sing from No. 104, Mercer.” 

And next Sunday morning’ a’ sensation was 
oceasioned in church. ‘The loyal adherents of Mr 
Beans were singing this passage :— 


| 
| 








« 


When to the organist’s extreme horror he heard | 
the rebels under Miss Perky hoisting Mercer's 
standard thus :— ’ 











Poor Mr. Beans went home to dinner minus his 
appetite. 





IV. 
Frequently during practising, the Rev, Mr. 





Babr Lambe would put in his appearance ‘and 


advice. He was, most anxious lest we should 
injure our voices, Let me beg of you not to 
strain, ladies,”, he would. urge, when we were 
easily ambling about the middle register; ‘let me 
suggest that you should transpose the high notes.” 
Mr. Beans used to grow] dreadfully at the super- 
vision; but the clergyman was plavid and imper- 
turbable.|. Once we were singing this, passage :— 


————— 


Original. 


' 


” 








" Dear dear me!” exclaimed Mr. Bahr Lambe; 
popping his head in at the door; ‘‘ they can never 
manage that, Mr. Beans; it’s much too high for 
them. Let me make a suggestion.” 

We came in; looked over our books ; hummed ; 
whistled the improvement he though desirable ; 
and consulted éarnestly with the organist. His 
improvement amounted to this :— 











* Bat my dear sir,” expostulated the organist, 


“ you would have the alto above the treble! 
can’t be.” 

“No?” enquired Mr. Lambe. “ Why not?” 

“ Because that musn’t be, except in rare in- 
stances. Certainly not in this instance.” 

“‘Can’t you manage it?” persisted Mr. Lambe. 

**No I can’t, sir, and won’t!” exclaimed Mr. 
Beans wrathfully. 

Mr. Bahr Lambe left us, Aoguising his resent- 
ment, and we went on practising the hymn. But 
he had his revenge; for the next Sunday he gave 
out a totally different hymn, so that we never sang 
the objectionable tune after all. 

Altogether we are not a remarkably flourishing 
choir. What with our male voices all singing in 
unison, our deficiency of a.tenor, an occasional 


That 


tendency to jamble up the three hymn books, and: 


the interference of Mr. Bahr Lambe, we-don’t get 
on somehow, despite the exertions of Mr. Beans. 
The clergyman objects, among other things, to a 
Kyrie. We are not permitted to chant the re- 


|| sponses; and of course we won't speak them. The! 


consequence ‘is! am inaudible: mutter in the con- 

gregation when there ought to bea hearty re- 

sponse.. Without music there is no offertory ; the 

collections are chiefly irt pennies; and the £6,000 
incumbrance remains’ yndisebarged. 

Js: our Choir.an isolated case?) I am not’ pre- 
| pared to say ;:but we ave going to give a concert 
soon, it seems, in behalf of that everlasting debt ; 
and if anything particular happens I will let you 


- know, though the Rev. Mr. Bahr Lambe declares 
| he will not admit the pees: 





The ballad “Psalms of Sternhold and Hopkins 
still reign supreme at the Oxford University Sermon 
services. Some high-toned Graduate or Undergra- 
| duate in objecting to their use fell foul upon the 
tunes also, among which was the tune called S. Ann. 
Dr. Stainer rises up hereupon, and defends St. Ann 
\thus—“Tt is so fine a tune that. England and 
Germany are fival claimants for it, and it is the 


Snspiring theme of one of J. 8. Bach’s most noble 


and masterly works.” Ascomposed by the Lutheran 
the tune is truly grand, as defiled by the Anglican 
it’ is weak and puerile. Let Dr. Stainer try to 
harmonize it without a blot—should he do so, he 
will have cracked a nut that has many times 
shaken ‘the teeth of at least as good men as Dr, 
Stainer. 


“es =a 
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PROVINCIAL. 
Mr. Henderson of the Prince of Wales Theatre, 
Liverpool, contemplates a series of Promenade 
Concerts there this winter, 





A “grand provincial Eisteddfod” has just come 
off at Cardigan which appears to have been very 
successful, giving great pleasure to the natives of 
the Principality, who mustered there in large 
numbers. A great many prizes were given for 
Welsh singing, poetry, &c. 





Miss Rosina Collins (the violiniste) has been per- 
forming some of her most popular pieces at the 
Dublin Exhibition Palace. On every occasion she 
was most warmly applauded. She will retuwn to 
London early in the ensuing week to fulfil her en- 
gagement at the Crystal Palace, Sydenham. 





At the Prince’s Theatre, Manchester, on Friday 
and Saturday last week, Tom Taylor's drama “ Plot 
and Passion” was admirably given. It has been 
repeated this week, and will be played for the last 
time on Thursday, 23rd.. The. cast includes Miss 
Kate Terry, Mr. J. C. Cowper and Mr. Henry Irving. 
Tke stay of this company is limited to Saturday, the 
25th. On Monday the 20th, Mr. J. C. Cowper took 
his benefit, when ‘‘ Hamlet’? was produced. Mr, 
Cowper highly gratified his numerous. Manchester 
friends, by a chaste and highly intellectual render- 
ing of the Prince. The tragedy had the great ad- 
vantage of Miss Kate Terry’s Ophelia, of which part 
it is hardly possible to say too much. Mr. Henry’ 
Irving, whose friends in Manchester are legion, 
appealed to them on Wednesday night in his old 
character of Bob Brierley in the ‘“ Ticket of Leave 
Man.” The exeunt omnes of this elever company 
will be highly regretted here. 





Under the personal direction of Maria Simpson 
(says the Daily Post) ‘* The Golden Dustman” was 
produced at the Royal Amphitheatre (Copeland's), 
Liverpool, on Monday with every accessory caleulated 
to ensue success. It was doubtless a keen anticipa- 
tion of enjoyment, that brought together the large 
audience within the walls of the theatre. | Apart from 
the strong reminiscences around ‘‘ Our. Mutual 
Friend” which must haye been excited in many a 
mind that had been interested in Dickens’s story, 
the piece received additional prestige from the. fact 
that Miss Maria Simpson, an old and valued 
Liverpool favourite, and Mr. Holston, to recommend 
whom it would be superfluous, were to take the chief 
parts in thedrama. It is unnecessary for us to at- 
tempt a narrative of ‘* The Golden Dustman,”’ for the 
majority of the public are acquainted with ‘Our 
Mutual Friend.” Of course Mr. Farnie has retained 
the most striking incidents of the story; in fact, in 
our opinion, he has too conscientiously endeavoured 
to preserye the story in its mew phrase. He has, 
however, evinced remarkable ability in his manipula- 
tion of the piece, and though the uninitiated might 
fancy they were, witnessing more dramas than one at 
the same time, still the piece is capable of exciting 
genuine interest, which never lags throughout. the 
entire performance. The language in many parts 


)is equal to the production of more ambitious authors, 


while in not one instance are the ears of the audience 
wearied with prolix conversations, Every scene has 
a meaning, which is cleverly developed by the next, 
while in an artistic point of yiew several of, the scenes 
are deserving the warmest commendation, and last 
night they drew forth the heartiest recognition on 
the part of the audience. With regard to the acting 
we must speak in the warmest terms, Miss Maria 
Simpson, as the pettish, irresolute. and effervescent. 
Bella Wilfer, performed with grace, freshness, and 
liveliness. She was warmly applauded during 
the piece, to the successful production of whick 
she contributed a great share. Mr. Holston as 
Wegg, (a literary man with a wooden leg,”) un- 
questionably maintained the high reputation which 
he has earned among the habitués, of this house. 
Mr. Slater enacted John Harmon with much ability 
and gentlemanliness, while Miss Rignold as Lizzie 
Hexham had little to do beyond speaking sweetly 
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and looking innocently. Mr. Vandenhoff, Mr. Cooke, pay personators for the trio, Sir oly Botch Sir 


Mr. Towers, Mr. Cahil?,“MW® ‘Hithter, Mrs. Walton, | 
and Mrs. Power deserve a word of praise for careful | 
acting. The piece was followed by tlie burlesque of 
“© The Enchanted Tsle,” in whieh Miss Simpson and 
Mr. Holston both appeared. 





On Monday night last, Weber's ‘* Dex Freischiitz ” 
was produced in the Theatre Royal, Glasgow, under 
peculiar circumstances, in ‘consideration of which 
it is only just to record a gratifying success.’ The 
cast was Agathe Miss Bauer, Anne Miss Reeves, 
Rodolph Mr. Galer, and Caspar Mr. Duncan Smyth, 
of this city, a well known basso who was making his 
debut in opera. Miss Reeves being unfortunately ill, 
the music of Anne was modestly rendered by Miss 
Smyth. Of tried abilities like those of Miss Bauerand 
Mr. Galer, it’ is unnecessary to speak; furthermore 
the real feature of ‘the performance was the young 
debutant Caspar, than which few first pérformances 
are better and thousands worse. Mr. Smyth’s 
faults are those of inexperience, while’ he has a 
splendid organ and quick forcible powers of poetic 
and dramatic conception. Mr. Smyth by long con- 
tinued and hard work may gain a position in this 
walk of art, as he undoubtedly possesses talent. It 
is to be hoped that our music-loving people will 
appreciate the extent of this present undertaking, and 
duly patronise Messrs. Foster and Egerton. 





The fourth annual festival of the associated 
choirs for the Bromsgrove district was held in the 


parish church, Bromsgrove, on Thursday, August- 


16th. Twelve of the neighbouring choirs, number- 
ing in all about 220 voices, took part. The services 
of the day commenced by a procession of the choirs 
and clergy, singing the Benedicite to a single chant 
by Turner. Morning Prayer was intoned by the 
Rev. R. Cattley, Minor Canon of Worcester 
Cathedral, and Evening Prayer by the Rev. W. H. 
Connor, curate. The Communion Service was read 
by the Rev. G. W. Murray, vicar. All the chants in 
the evening service were sung in unison, and the 
effect was striking and impressive. The hymns 
were ** Lord of Mercy and of Might,” from the 
Cantica Ecclesiastica ; ‘Jesu, lover of my Soul,” by 
Edwin Hood; ‘+ From highest heaven the Eternal 
Son,’” by Havergal; and No. 145 from Hymns 
Ancient and ‘Modern.’ The anthem at the evening 
service was '* Behold, now praise the Lord,” by Dr. 
Rogers. In the interval between the services, the 
choirs, clergy, and visitors, to the number of about 
300, sat down to dinner under the presidency of 
Lord Lyttelton. The Offertory after each service 
was devoted to the funds of the association. 





Crowded houses continue to greet the Haymarket 
company at the Theatre Royal, Manchester, in 
their highly interesting representations of the ster- 
ling English comedies. Colman’s comedy, ‘ The 
Poor Gentleman,” was performed on’ Thursday in 
last week. The characters might have been written 
for the company. There is something too much of 
the stilted, and the sentimental, which no doubt 
went down in its own day, and which still brings a 
yound from the gallery, yet the dramatic con- 
struction of the play is so good, and the characters 
have so much of individuality, that the piece must 
always please, especially when as well acted as on 
the present occasion. Lieutenant Worthington, the 
poor gentleman, was played by Mr. Howe, with 
gallant bearing aS one ‘jealous of honor.” Miss 
Lucretia MeTab, ‘admirably personated by Mrs. 
Chippendale, shows pride in another form. Mr. 
Chippendale was completely master of the somewhat 
difficult part of Sir Robert Bramble. With a crabbed 
outside, he has a warm heart within—* Sweetest, 
nut hath sourest rind.” Of Mr. Compton as Dr. 
Ollapod, “praise from Sir Hubert Stanley” is 
scarcely sufficient. Suffice it then to say, that 
almost every phrase he uttered was the signal for a 
roar. Miss Nelly Moore was very charming as 
Emily, and the remainder of the characters found 
adequate representatives. On Monday last ‘“ The 
Twelfth Night’ was given a comedy somewhat diffi- 
cult to do justice to, but this artistic company 
are quite equal to all its requirements. What 





| Anidreto Agite-cheek, ‘anid ‘the’ Ctdiin; ‘dould’ live 
been found than’ Messrs: Rogers, Buckstone’ and 
Compton?’ ‘Then’ their ‘condjutors in’ theit plot 
against Jalvotio,’ Fabian’ and Maria, Mr. W. 
Farrer and Mrs. B. Fitzwilliam) were of first lass. 
Malvolio is ‘one of Mr. Chippendale’s ‘cleverest ad 
sumptions. Miss Nelly’ Moore as Olivia, and Mrs. 
Hermann Vezin as Olitia were both excellent. 
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Covent GarpeN THEATRE. » 

Covent Garden—the magnificent —the trad 
Temple of Grand Opera—has shut “its doors, 
The incomparable trio—the Patti, the Lucéa, and 
the Vilda have taken to themselves wings, and 
flown into the wilderness; Mario, Ropconi, and 
Graziani are enjoying the blessedness of doing 
nothing; and Costa looketh out ,upon the blue 
ocean meditating upon his next grand oratorig, 
The twenty grand operas have been sung—divided 
between the thirty principals—and Mr, Gye hag 
for another season ruled over the finest lyric estab- 
lishment in Europe... 

As the largest theatre, Covent Garden claims 
the large operas, 
achievements of the last few months. the repre- 
sentations of the four great operas of Meyerbeer, 
stand out as the most prominent. These were 
the ‘“ Huguenots” — Meyerbeer.in -effort, the} 
« Prophite” —Meyerbeer in conceit, “ E' Bjaile’’s}| 
Meyerbeer in triumph, and ‘“Z’Africaine” = 
Meyerbeer in the fidgets; in the first dealing 
with knights;and; gentlemen, in the! second ‘with 
rogues and hypocrites, in the third, with swords- 
men and savages, and in the fourth with! louts 
and lunatics.’ Whatia humiliation and degrada- 
tion it must have been to an intelligent, educated, 
and thoughtful man like Meyerbeer to have 
limped through life pestering. his brains how to 
put into, music a series of strange and violent 
scenes for the most part unbecoming the gen~ 
tleman, and not. infrequently ‘a scandal and 
satire upon: man. and: his nature. But ‘Meyer: 
beer. was a true Gallio—he cared for! none! 
of these things; like Asmodeus he looked on with 
grave and grim face, paid his money to ensure a 
quick and certain success, and raised up the Ghick 
opera with the cunning hand of a conjuror to a 
pitch of exaggeration which defied \ imitation 
declined affection, and despised reprobation ; doing 
it all designedly,. reflectively, spitefully, sar- 
castically, and without moral feeling—treating all 
religions alike, and knowing nothing of anyone } 
and looking upon his fellow creatures as’so many 
puppets twirling and twisting into madness: or 
folly just as the whim or the circumstance might 
chance, to operate upon them. He degraded 
music ,in applying it to ‘humanity as he saw 
humanity ; hecould only realize what he believed ; 
he eschewed the Pagan: myths, the: classic’ hero, 
the ,medimval _ enchanter,’ and made’ himself 
wondrously happy in making the ear tingle, the 
eye glitter, and the pulse dance at scenes some- 
times silly, sometimes shocking; sometimes shame- 
ful, but never earnest, never honest, never just. 
He stands the Petronius: of: music, the Lucian’ of 
the opera—he has sown his all—but the harvest 
is not yet reaped. 

At Covent Garden the ‘ +. Huguenots” went oe 
lessly; the “ Prophéte” petulantly; ‘“ L’Etoile” 
with a flash and facta aces aes the “ Afric 
caine” —as it always will go—moodily, doubtingly,, 
uneasily, discontentedly, disbelievingly, and un- 
truthfully, The greater the artist the more, 
wretched and miserable he is when wasting his 
noble powers and large heart over the low poetry 
and inhuman situations galvanised into a misty 
phantasmagoria, concocted by infidel Parisian, 
and adapted by art-grabbing Jew. For singular]; 
it is, Meyerbeer has been the only Jew that ever 
lived who preferred stealing the brains of dead 
artists, in preference to a pull upon the pockets | .+ 
of a living public. There are those who go to the 


* 


and amongst the brilliant, 





epera and see only the brilliant lights; the crowded 
stage} the clash ; then the sensual whisper of the 
orchestra; the magnificent voice—the marvellous 
organ of nature trained by art to do all that wise 
or foolish musicians may require; the gay and 
open-mouthed ‘atidience; the house and ‘all it 
contains is tod much for them, and they forget 
the teal ‘ends of noble poetry and really fine 
music. Such ag these must have been delighted 
with Meyerbeer as presented to them in the com- 
bined! éfforts of! the accomplished vocalists and 
the skilled ‘band Mr. Gye had brought together. 
We quatrel not with this, knowing well that had 
it been in ‘My. ‘Gye’s power ‘to give his patrons 
that Which would have made bad hearts good, and 
good hearts better, he would have done so; he 
would if possible have had more crowded houses, 
and saved half bis money: 

After the large operas of Meyerbeer, we must 
mention the “Don Juan” and ‘Le Nozze” of 
Mozart, the ‘“ Faust’’ of Gounod, the “ Fra 
Diavolo” of Auber, tho “ Barbiere” of Rossini, the 
“Norma” and “Sonnambula” of Bellini, the 
“Crispind” of Ricci, “ Martha” of Flotow, and 


the five operas of Donizetti—the ' Ducia,” “La 
Favorita,” “Don Sebastian,” ‘ Lucrezia,” and 
Y) Elisir.”’ 

For, their performance there was gathered 


together a troupe of world renowned talent such 
as only the metropolis of the world can exhibit. 
Patti, Lucca, and Vilda—Artot, Orgeni, Morensi, 
Mdme, Sherrington, Von Eldersberg, Bianco- 
lini, Fricci, Vestri, Sonieri, Lustani, and Anese. 
With these were Mario, Graziani, and Ronconi— 
‘Faure, Naudin, Attri, Brignoli, Tagliafico, Ciampi, 
‘Neri-Beraldi, Polonini, Fancelli, and Nicolini. 
Of Adelina, Patti everybody has said and written 
everything, and there remains no more to record, 
She has her specialty apd plays-her parts ag no 
one else can. The Lucca has, if possible, ad- 
vanced in favour and general opinion, and when 
entrusted with secondary roles has like a great 
artist thrown a new interest into these parte, 
Mdme. Vilda has a great voice, is a great singers 
and as such has taken a prominent and not to be 
disturbed position. She evidently dislikes the 
horrid Lucrezia, has no great affection for the 
revengeful Norma, and is more at home in the 
Leonora of the “‘Trovatore.”, So, much. ,to 
her credit. It, is recorded that she cannot 
act, and never will; poor lady! we suspect 
she has not paid her , tithe. to. the high 
priests in humbug and pnffery. At present she 
is purblind, and cannot see a cockroach by day- 
light. ‘That clever oreature MdUe. Artot had not, 
much to do, but did her little well, The same 
may be said of the ladies Orgeni, Morensi, and 
Biancolini. In the Le Nozze,of Mozart, the. three, 
—Artot as Countess, Sherrington as Susanna, and 
Luca, as, Cherubino, were, in theix several ways, 
excellent, the last exceedingly well up in the fun 
and aparkle of the character. 
Mario, ig still, artist, always gentleman, and 
there is none to do what he, does, and so 
he is incomparable... Naudin is,artist. every 
wey, and most valuable... He is now-more French 
than Italian in his sehool--defined, fully—but im- 
perturbable, and to be relied on. , Of Grasiani and 
Ronconi—the one the fine singer, the other the 
- ac we need say no more than that. 
and attractive as ever. M, Faure is 


| the thoragh*#retich” artist and actcr having » 


clear view of his own, and a style grown up asa 
necessity ont of the music he has been so long 
familiarisea with: As he can do anything he 
chooses, his services are of real importance. 

The band of Covent Garden is chosen by Mr. 
Costa, and in his hands. i is worthy of such, 
a conductor, and unequalled in Europe. We con 
gratulate Mr. Gye on the results of the season, 
Artistically it has been a noble one, and we opine 
in all other respects such as was desired. 











see wanes of its relieved at the Hospital for diseases 
the heart, 6' cha: Sanpunboteneh, Conentich tetarey sae 3 
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CONCERTS. 

A German Festival Concert was given at the 
Crystal Palace on Saturday in aid of the sufferers by 
the lat ar. The orchestra was decorated with the 
nint | colours of Deutschland, and the andience 


Teutonic cleiment. The concert gave general satis- 
on. It opened with Nicolai’s sacred overture | 
on the national Protestant 


effect of which as given by £00 voices, 


choral, 


lily be imagined. 





ew “4 | 
The Largo and Finale 


meeting at Evans’. The necessity of chops and 
kidneys knows no particular season; therefore 
these are provided all the year round. At this 
time of year the preamble to supper is decidedly 
a stroll though Mellon’s Promenade Concerts, if 


| stroll you can; but that is an enjoyment only to 
were lirvely composed, as a matter of course, of the |be obtained by skirting the crowd 
’ | Promenade, and threading in and out the lobby 


in the 


boundaries, between the pillars of what is the 


“ Ein’ feste | ground tier of boxes in the Italian season. For 


the crowd has its tides, and flows and ebbs 


n und the band of the Coldstreams, | regularly—in the direction of Spiers and Pond’s 


refreshment stalls between the parts, and into 


‘s Concerto in A minor for four pianofortes | the space before the orchestra when anything 
was excellently interpreted by Mr. Benedict, Herr} special is going on, such as a song by Mdlle. 
Geuz, Mdllc. Ziumermann, and Mme. Mathilde | Liebhart or Master Bonnay’s peculiar perform- 
Martin, and charmed no less by its merit than its|ance. At these times the throng in the audito- 
novelty. An equal grace was accorded to four violins in rium is impassable, Master Bonnay being most 
a concerto by Manrer, the Andante and Rondo of | deservedly a favourite. Notwithstanding our 
which were executed by Herren Ries, Jansa, | boasted musical progress, I cannot help remark- 
Pollitver and Wiener: these two movements are so | ing that the popular element which predominates 
musician like in their composition that they should | at, Mellon’s Concerts appears glad when the first 
be better known. Combinations of instruments | part of the demi-classical evenings is over and the 
were the great feature of the concert ; and the four | miscellaneous business commences. The Belle 
pianos and four violins were in their turn outdone | Héléne Quadrilles, the Paul-y-Toole-y-technic, and 
hy an arrangement of Weber's ‘Invitation to the !even Colonel Baillie’s unremarkable production 
Dance” for cight pianofortes and orchestra. To the | the Marie waltz, are much more in the public 
quartet of pianists already named, Messrs. Ries, | way. The promenade people walk about during 
Gunther, Beringer and Arthur Sullivan added; Mendelssohn and Beethoven, 


themeelvye und the whole effect roused the 


audience toenthusiasm. The vocalists of the concert 


was Maine. Rudersdorff, Mdme. Elvira Behrens, and 
Malle. Lieblart. The German Choral Union of 
London and the Crystal Palace Choir also lent 
eflicient service in two German part-songs and 
Silcher’s ** Farewell.” 

The Foresters mustered in large nambers on | 


Tuesday, perversely insisting on getting to the 
Palace by any means rather than the most ready, 
i.e., the Railway, the consequence being that all the 


rowls in the neighbourhood presented somewhat the 


appearance of the road to Epsom on the Derby day. 
The thousands assembled appeared to enjoy the day 
very much, theirown extemporised enjoyments of Kiss 
in the Ring, &c., being far more to their taste than 


those provided for them by the Palace authorities. 





THE THEATRES. 
There has been no variation in the bills of the 
larger theatres during the week. The Haymarket 
with the * Unequal Match,” the Princess’s with the 
ever popular “ Jluguenot Captain,” the Adelphi with 
its French program of “The Fast Family” and 
* Belle Héline” the Strand with ‘* Kenilworth,” and 
“The Weathercock,” Astley’s with ** Lady Audley’s 
Secret,” and the Olympic with “ Sic Years After,” 
present the same features which we recapitulated 
last week. To the last named theatre however an 
attraction has been added in the form of a ballet, in 
which the Sisters Laura, Barbara, Nelly and Clara 
Morgan go through some clever and graceful dances. 
It is entitled * 7’‘he Nymph of the Wood®” Mr. Cave 
is doing well at the Sadler's Wells with Grimaldi’s 
** Mother pantomime, which has been 
running during the week. The drama lately pro- 
duced there however under the title of ** Cast on the 
World’ is identified with the play ‘‘ Rich and 
Poor,” on the silliness of which we commented a 
few weeks ago. 


Goose 





CAUSERIE. 





To judge from the crowds which jostle each 
other in the great promenade of the Italian Opera 
House from eight to half-past ten or eleven every 
evening, one would little imagine that according 
to the fiat of fashion London ig supposed to be 
empty. But the annual emptying of London 
affects little the neighbourhood of Covent Garden 
and the Strand at any time. The inducement 
held forth in advertisements to ‘“ remember, we 
rieet at Evans’,” is a perennial recommendation, 
whether it be opera or concert or pantomime 
which is supposed to form the prelude to your 


but they are 
\riveted in their places to hear a trivial song. 
|Not that Mr. Mellon need be discouraged, or 
should cease to afford the people the oppor- 
tunity of hearing the good masters. Perhaps 
| they will grow to like them in time: at all 
; events it is good they should hear them. But 
‘the present state of musical education the hear- 
ing of Beethoven or Spohr by the masses has 
much the same effect as the Sunday sermon. It 
is for them a dull duty at the best. 

The Xylophone, I presume, is about to grow 
fashionable, as Donato did the year before last. 
They have parodied it in the music halls, where 
they parody every novelty. When Donato was at 
Covent Garden, there was a Don Patos at the 
London Pavilion, similar as to monopodism, some- 
thing alike as to name. When Ethardo was 
brought out at the Crystal Palace, the Oxford 
music hall announced Eurardo, the great spiral 
ascensionist. ‘They have now the Xilophonne at 
the Oxford, which is orthographically and 
materially new enough to suggest the original 
article. At the Oxford it is a young lady who 
plays the wooden instrument—a Mdlle. Julia 
Delepierre, who by the way is also a clever per- 
_ former with her sister Juliette on the violin. 
| The Oxford retains most of its old characteristics ; 
| there ie the same troupe with the same operatic 
| selections as of old; and they occupy their same 
positions on the platform, and apparently wear 
the same dresses as they did when the present 
decade began. Only the tall thin basso is 
absent—he who used to sing the Beer Song from 
“ Martha” with such gusto, but on whom the 
generous object of his eulogy appeared to have so 
little nourishing effect. A tolerably fair ren- 
dering of Adam’s opera, “If I were King” now 
supplies the piece of resistance at the Oxford; 
and the resistance is on the side of the audience, 
for they evidently find it tedious. Why, by the 
by, does Mr. Morton suffer the ‘‘ 'Tromb-al-Cazar”’ 
of Offenbach to be announced at the Oxford as a 
dernier morceau, when it is not performed ? 





d'action is that of “The Mill in an Uproar.” 


after year under new names and phases. 
music halls seem never to tire of it. It is now to 
be found with a new and peculiarly polyglot title 
and an additional scene, at the Metropolitan. 
**The Comic Lovers, or la Fille et Amore,” is its 
present designation, and the second part trans- 
forms it slightly, but there it is in its original 
ingredients — tub, bladder, Quaker, sailor, re- 
lentless old parent and all. The belabouring of 
all the characters with a bladder is a passport to 
applause; and this is probably the reason that 








| Clemenza di 


———_—,, 


the ballet retains its popularity. Messrs. Kitchen 
and Baillie are very clever in it, though they 
hardly equal the Lauri family (the elder branches), 
whom I saw in the same ballet many years ago, 

I notice that Mr. Pat Corri of Weston’s is to re- 
ceive his annual benefit and testimonial on the 
4th September. The interval till then will enable 
him to speculate on the magnificence of the latter, 
and prepare his speech. There is something ob- 
solete and absurd in this system of publicly testi- 
monialising artists, when the givers are all mem- 
bers of the same company to which the recipient 
belongs, and the recipient, as is usually the case, 
occupies the superior position. Yet this system 
has its precedent in an establishment not alto- 
gether removed from a governing influence over 
the Dramatic College. It would be curious to 
speculate how many tea-pots, drinking-cups, pen- 
cil-cases, and volumes of Shakespeare have been 
given away in testimonials at that establishment 
during the past ten years. 

At St. Martin’s Hall a room has been fitted up 
adaptable to private theatricals, with new scenery 
and gas fittings, and dressing-rooms. Mr. Harri- 
son, the costumier, has undertaken this desirable 
task. There are so few convenient houses for 
amateur performances in London, and the neces- 
sity for them has so increased of late with the 
growth of our dilettanti, that the thanks of all 
young societies are due to Mr. Harrison. St. 
Martin’s Hall is the most convenient spot in town 
for exhibitions of this kind, and budding players 
need no longer betake themselves to the ungra- 
cious neighbourhood of King’s Cross or the far 
west of Archer-street, Bayswater. 

OUI-DIRE. 





THE WORCESTER FESTIVAL. 





The Worcester Chronicle says that the great de- 
mand for tickets—a demand, we believe, without 
precedent—augurs favourably for the success of the 
festival in a pecuniary sense. There are fewer 
specimens of the ballad nonsense—and the fewer the 
better—than in many former schemes. On the first 
evening portions of Weber’s romantic opera, ‘* Eury- 
anthe,” furnish half of the program ; after the over- 
ture, which is full of vigour and poetic fancy, will be 
given the introduction and chorus, “ All hail the 
morn;” cavatina, ‘*‘ When-the Loire’s bright waves,” 
by Mr. Cummings; air, ‘“‘ Flowers of the valley,” 
Malle. Tietjens ; the beautiful cavatina, “ Soft airs,” 
Mr. Sims Reeves; the scena, ‘‘ Where shall I fly,” 
Mr. Cummings. The other selections from this 
favourite opera—quartetts, choruses, &c.—will be 
sung by Mdme. Lemmens-Sherrington, Mdme. Patey- 
Whytock, Mr. Cummings, and Mr. Santley. The 
second part of the program is commenced by Auber’s 
overture, ‘‘ Cheval de Bronze,’ and concluded by 
Mendelssohn’s grand march from “ Athalie,” the 
minor portions comprising a variety culled from 
Blumenthal, Auber’s ‘ Domino Noir,’ Weber's 
“* Oberon,” Rossini’s ** Semiramide,” Mozart’s ‘ Il 
Flauto Magico,” Hiindel’s “‘ Haste thee, Nymph,” by 
Mr. Lewis Thomas, whose name we, in common 
with his many friends here, are glad to welcome ; 
Claribel, Cimarosa’s ‘Il Matrimonio Segreto,” &e., 
&e. 

For the second concert (Wednesday) the first part 
is principally from Mozart’s fine opera “ La 
Tito.’ The favourite duetto ‘“ Ah, 


| perdona,” will be sung by Mdlle. Tietjens and Mdme. 


What an irrepressible and everlasting ballet Patey-Whytock. 


i 





In the aria ‘* Parto,” Malle. 
Tietjens is accompanied by Mr. Lazarus (clarionet 


There is no end to its vitality: it crops up year | obligato), who will also accompany (Corno de 
The | Bassetto obligato) Mdme. Lemmens-sherrington in 


the recit. and aria, “Non piu di fiori.” My. 
Cummings sings the ‘Ah! Grazie si rendano,” 
and Mr. Sims Reeves the aria “‘ Deh per questo 
istante solo.” Atthe end of the first part Miss Done, 


the accomplished daughter of the organist of the 
Cathedral, and conductor of the Festival, will play a 
piano-forte solo, by special request, and all who know 
Miss Done’s capability as a pianist feel assured that 
she will acknowledge the compliment in a fitting and 
graceful manner by a finished performance of the 
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piece chosen, Mendelssolin’s Concerto, No. 1, G 
minor. Rossini’s powerfully descriptive overture to 
“ Guillawne Tell,’ the best that ever flowed from the 
pen of this brilliant and fertile composer, and the 
one mosi appreciated by the’ publi¢, heads the second 
part of the program; the same composer's * Una 
voee,?’ from “* Il Barbiere,” will be sung by Mdme. 
Lemmens-Sherrington, and the well-known torzetto, 
“ Zitti siiti,” is also selected from the same opera. 
And aria from Gretry’s ‘opera La Faurette,” 
* Zewire et Azor.” by Mdlle. Tietjens, will be accom- 
panied (flute obligato) by Mr. Pratten, and among 
other songs, seenas, &e., My. Sims Seeves sings 
Blumenthal’s, “* Leoline,”’ which owes its popularity 
more to the composer and singer than the poet. 
Spinning Wheel Quarteit, “ Ventre il pie la rota 
gira,” fzom Flotow’s opera “ Martha,” will be sung 
by Mdme. Lemmens-Sherrington, Mdme. Patey- 
Whytock, Mr. and Myx. Santley. 
Mozart's spirited overture, * J’igare,” forins an ex- 


Siums Reeves, 
cellent conclusion to this evening’s music, 

On the last evening (Thursday) there is a more 
miscellaneois selection, Beethoven’s grand “Pastoral 
Symphony Mr, Lewis 


Acavatina, 


conmmences the concert. 
Thomas sings Schubert's ‘* Wanderer.” 


* Salve dimora,” izom Gounod’s “ Faust,’ will be 
sung by Mr. Sims Reeves, with yiolin obbligato, M. 
Sainton. Rode’s * iria con variazione’ by Mdme. 


Lemmens-Sherringion, will show to advantage the 
flexibilily and delicacy of that lady's yeice as well 
as the purity of her intonation ; we know of no singer 
more capable of doing justice to it. The con- 
eluding part of the scheme is preluded by Mendels- 
sohn’s fanciful and fairy-like overture to ‘. 
Midsumiicer Night's Dream,” followed by Donizetti's 
* Ardon glincesi,” from the opera of * Lucia,” sung 
by Mdme. Tietjens, flute obbligato, Mr. Pratten ; 
Mozart's ** Non piu andrai,” by the best baritone and 
one of the most correct singers-of the day, Mr. Sant- 
ley. Inu the favourite old Scotch ballad, ‘‘ Auld 
Robin Gray,’ Mdme. Sainton Dolby will no 
doubt delight her listeners. Mdme. Lemmens- 
Shervington is set down for two consecutive 
songs, Gounod’s * Courtly Dove” and ,‘‘ The Por- 
trait,’ the latter song, which bears the name of 
* Leminens-Sherrington,” we could wish more 
worthy of the fair vocalist. The hunting chorus, 
from Haydua’s ‘* Seasons,” follows, and the National 
Authem brings the festival to a conclusion so far as 
the evening concerts are concerned. 
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MEMOIR OF CHOPIN. 


CHAPTER I. (Continued). 

He gave several concerts after his arrival in Paris, 
where he was immediately received and admired in 
the circles of the elite, as well as welcomed by the 
young artists. We remember his first appearance in 
the saloons of Pleyel, where the most enthusiastic 
and redoubled applause seemed searcely sufficient to 
express our enchautment for the genius which had 
revealed new phases of poetic feeling, and made such 
happy yet bold inaovations in the form of musical 
art. 

Unlike the greater part of young débutants, he was, 
not intoxicated or dazzled for a moment by his tri- 
umph, but accepted it without pride or false modesty, 
evincing none of the puerile enjoyment of gratified 
vanity exhibited by the parvenus of success. His 
countrymen who were then in Paris gave him a most 
affectionate reception. He was intimate in the house 
of, Prmce Czartoryski, of the Countess Plater, of 
Mdme. de Komar, and in that of her daughters, 
the Princess de Beauveau and the Countess Delphine 
Potocka, whose beauty, together with her indeseriba- 
ble and spiritual grace, made her one of the most 
admired sovereigns of the society of Paris. He 
dedicated to her his second Concerto, which contains 
the Adagio we have already described. The etliéreal 
beauty of the Countess, her enchanting voice en- 
chained him by a fascination full of respectful admira- 
tion. Her voice was destined to be the last which 
should vibrate upon the musician's heart, Perhaps 
the sweetest sounds of earth accompanied the part- 
ing soul until they blended in his ear with the first 
chords of the angels’ lyres. 


with Orda who seemed born to command the future, 
and who was however killed in Algiers at twenty 
years of age; with Counts Plater, Grzymala, Os- 
trowski, Szembeck, with Prince Lubomirski, ete. ete. 
As the Polish families who eame afterwards to Paris 
were all anxious to form aquaintance with him, he 
continued to mingle principally with his own peopie. 
He reiained :through them not only aw courant 
of all that was passing in his own country, but even 
in a kind of musical correspondence with it. He 
liked those who visited Paris to show him the airs or 
new songs they had brought with them, pnd when 
the words of these airs pleased him, he frequently 
wrote a new melody for them, thus popularizing 
them rapidly in his country although 
their author was often unknown. 


the name of 
The nimber of 
these melodies, due to the inspiration of the heart 
alone, having become considerable, he often thought 
of collecting them for publication. But he thought 
of it too Inte, and they remain seattered and dis- 


ing the wilderness and sweetening the * desert rir” 


have led upon their secluded track. 


poet, and the dreams of his people ? 

Chopin kept for a long time aloof from the celebri 
ties of Paris; their glittering train repelled him. As 
his character and habits had more true originality 
than apparent eccentricity, he inspired less curiosity 
than they did. Besides he had sharp repartees for 
those who imprudently wished to force him into a 
display of his musical abilities. Upon one occasion 
after he had just left the dining-room, an indiscreet 
host, who had had the simplicity to promise his guests 
some piece executed by him as a rave dessert, pointed 
to him an open piano. He should have remembered 
that in counting without the host, it is necessary to 
count twice. Chopin at first refused, but wearied at 
last by continued persecution, assuming, to sharpen 
the sting of his words, a stifled and languid tone of 
voice, he exclaimed: ‘Ah, sir, I have scarcely 
dined!” 


CHAPTER IT. 


Mapame Sanp—Lenia—Visir ro Masorca—Ex- 
CLUSIVE IDEALS. 

In 1836 Mdime. Sand had not only published 

Indiana, Valentine, and Jacques, but also Lélia, 

that prose poem of which she afterwards said: ‘If 


T regret having written it, it is because I could not 


| 





now write it. Were I in the same state of mind now 
}as when it was written, it would indeed be a great 
consolation to me to be able to commence it.” The 
mere painting of romances in cold water colors must 
| have seemed, without dowbt, dull to Mdme, Sand, 
after having handled the hammer.and chisel of. the 
sculptor so boldly, in modelling the grand lines of that 
semi-colossal statue, in cutting those sinewy museles, 
which eyen in their statuesque immobility, are full of 
bewildering and seductive charm. Should we con- 
tinue long to gaze upon it, it excites the most. pain: 
ful emotion. In strong contrast to the miracle of 
Pygmalion, Lelia seems a living Galatea, rich in 
feeling, full of love, whom the deeply enamoured 
artist has tried to bury aliye in his exquisitely 
sculptured marble, stifling the palpitating , breath, 
and congealing the warm blood in the vain hope of 
elevating and immortalizing the beauty he aderes. 
In the presence of this vivid nature petrified by, art, 
we cannot feel that admiration is kindled into love, 
but, saddened and chilled, we are forced to acknow- 
ledge that loye may be frozen into mere admiration, 

Brown and olive-hued Lelia! Dark ag Lara, 
despairing as Manfred, rebellious as Cain, thou hast 
ranged through the depths of solitude! But thou 
art more ferocious, more savage, more inconsolable 
than they, because thou hast never found a man’s 
heart sufficiently feminine to love thee as they were 
loved, to pay the homage of a confiding and blind 
submission to thy virile charms, to offer fhee a mute 
yet ardent devotion, to suffer its obedience to be pro- 
tected by thy Amazonian force! Woman-hero! 





He mingled much with the Polish circle in Paris; | Like the Amazons, thou hast been valiant and ea 


| 








| 
| 


persed, like the perfume of the scented flowers bless- | pulses of the huuawn heart ;—Mdme, 
around some wandering traveller, whom chance may | emotions which tortured her insatiate soul. 


stay in Poland we heard some ef the melodies which | mulating every species of maseuline 


tain selection between the inspirations of the national | *- utter self-abnegation for love,” whieh thy 





for combats ; like them thou hast not feared to ex 
pose the exquisite loveliness of thy face to the tier 

ness of the sumaier’s sun, or the sharp blasts of 
winter! Thou hast hardened thy fragile limbs by 
the endurance of fatigue, thus robbing them of th 
subtle power of their werkness! Thou hast covered 
thy palpitating breast with a leavy euira 





} 
35, Wail 
has pressed and torn it, dyeing its snow in blood; 


that gentle woman's bosom, charming as Life, diserar 


as the grave, which is nlways adored by man whi 
his- heart is permitted to form its sole, its impens 
trable buckler ! 

After having blunted her chisel in polishing th 
statue, which, by its majesty, its haughty disdain, it 
look of hopeless anguish, shadowed by the frownin, 
of the pure brows and by the Jong loose locks shi 
vering with electric life, reminds us of those antiqu 
cumeos on which we still admire the perfect features, 
the beautiful yet fatal beow, the haughty smile oi 
the Medusa, whose gaze paralyzed and stopped the 
; Sand in vain 
sought another form for the expression of — the 
After 


During ovr | having draped this figure with the highest art, aceu 


, ft 


EYCAD RSs Upon 


are attributed to him, and which are truly worthy jit in order to compensate for the highest of all quali 
of him; but who would now dare to make an uncer- | ties whieh she 


repudiated for if, the grandeur of 
Wirleit t 
sided poet has placed ‘in the einpy 


* the Liernal 


wean 
aa and eatled 
(das Beigiveditiche jt 


ereatness Which is love existing before any of its 


Feminine,’ 
joys, surviving all its sorrows ;—after having caused 
Don Juan to be cursed, and a divine hyimn to In 
chanted to Desire by Lelia, who, as well as Don Juan, 
had repulsed the only delight whieh erowns desire, 
the luxury of self-abnegation,—after heving fully 
revenged Elvira by the creation of Stenio,—after 
having scorned man inore than Don Juan liad 
degraded woman,—Madime. Sand, in her Lettres d'un 
voyageur, depicts the shivering palsy, the painfal 
lethargy Waich seizes the artist, when having invor 
porated the emotion which inspired him in his work, 
his imagination still remains under the domination 
of the insatiate idea without being able to find 
another form in which to incarnate it. Snch poetic 
sufferings were well waderstood Joy Byron when he 
makes Tasso shed his most bitter tears, not for his 
chains, not for his physica! siferings, not for the 
ignominy heaped upon him, but for his finished 
Epic, for the ideal world created by his thought 
and now aboutto close its doors upon him and 
by thus expelling him froin its enchanted reali, 
rendering him at lust sensible of the gloomy realities 
around him :— 

* But this is o’er—any pleasant task is done :— 

My long-sastaining friend ot many year! 

If I do blot thy final page with teans, 

Know that my serrows have wrung from me none 

But thou, my young creation | my soul's child | 

Which ever playing round me came and smiled, 

And woo'd me from myself with thy swect sight, 

Thoy too art gone-—aud so is my delight,” 
Lament of T0380 Bi Woy 


(To be continued.) 
a 


American Porrry.—American poets are indeed go- 
ing ahead in devising new forms for their inspirations. 
Apropos of the subjoined specimen, the Pall Mall 
Gazette remarks that our English rhymesters must 
surely assume the well-known attitude of the British 
lion—put their tails between their legs and howl with 
anguish—when-they-read-the folowing, from * Drift, 
and other Poems, by Gearge Arnold,” just published, 
in Boston :— 

BEER. 

Here 

With my beer 
I git 
While golden moments flit; 

Alas! 

They pass 
Unheeded by ; 
And, as they fly, 
I: 
Being dry, 

Sit idly sipping here 





My beer. 
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CONCERTS. 
A German Festival Concert was given at the 
Crystal Palace on Saturday in aid of the sufferers by 


t} ‘ r. ‘The orchestra was decorated with the 

| colours of Deutschland, and the andience 
were lu composed, as a matter of course, of the 
Teutonic cleaiment. The concert gave general gsatis- 
fact It opened with Nicolai’s sacred overture 
on the national Protestant choral, ‘ Ein’ feste 
Bu { effect of which as given by £00 voices, 
the | organ and the band of the Coldstreams, 
T endily be imagined. ‘The Largo and Finale 
from Bach's Concerto in A minor for four pianofortes 
wis excellently interpreted by Mr. Benedict, Herr | 
Ganz, Mdile. Zimmermann, and Mme. Mathilde 
Martin, and charmed no less by its merit than its | 
novelty. Anmequal grace was accorded to four violins in 
a concerto by Maurer, the Andante and Rondo of | 
which were executed by Herren Ries, Jansa, 
Pollituer and Wiener: these two movements are #0 | 
musician like in their composition that they should 
be better known. Combinations of instruments | 
were the wrent feature of the coneert ; and the four | 
pia ud four violins were in their turn outdone 
by an srvangement of Weber's “ Invitation to the 
Diana for cight pianofortes and orchestra. To the | 
quartet of pianists already named, Messrs. Ries, 
Gunther, Beringer and Arthur Sullivan added 
themselves ; and the whole effect roused the! 


audience to enthusiasm. 


was Mdine. Rudersdorff, Mdme. Elvira Behrens, and 


Malle. Liebhart. The German Choral Union of 
London and the Crystal Palace Choir also lent | 
eflicient service in two German part-songs and 
Silcher’s ** Farewell.” 

The Foresters mustered in large nambers on 
Tuesday, perverscly insisting on getting to the 
Palace by any means rather than the most ready, 


i.e., the Railway, the consequence being that all the 
romls in the neighbourhood presented somewhat the 
appearance of the road to Epsom on the Derby day. 
The thousands assembled appeared to enjoy the day 
very much, theirown extemporised enjoyments of Kiss 
in the Ring, &c., being far more to their taste than 
those provided for them by the Palace authorities. 





THE THEATRES. 

There has been no variation in the bills of the 
larger theatres during the week. The Haymarket 
with the ‘* Unequal Mateh,” the Princess's with the 
ever popular ‘ Jluguenot Captain,” the Adelphi with 
its French program of “ The Fast Family” and 


* Belle Hélene” the Strand with “ Kenilworth,” and 
“The Weathercock,”’ Astley’s with * Lady Audley’s 
Seeret,” and the Olympie with “ Sir Years After,” 


present the 
last week. 


same features which we recapitulated 
To the last named theatre however an 
attraction has been added in the form of a ballet, in 
Which the Sisters Laura, Barbara, Nelly and Clara 
Morgan go through some clever and graceful dances. 
It is entitled * The Nymph of the Wood” Mr. Cave 
is doing well at the Sadler's Wells with Grimaldi’s 
** Mother Goose’ pantomime, which has _ been 
the week. The drama lately pro- 
duced there however under the title of * Cast on the 
World” is identified with the play ‘Rich and 
Poor,” on the silliness of which we commented a 
few weeks ago. 


running during 





CAUSERIE. 





To judge from the crowds which jostle each 
other in the great promenade of the Italian Opera 
House from eight to half-past ten or eleven every 


evening, one would little imagine that according | 
to the fiat of fashion London is supposed to be | 


empty. But the annual emptying of London 
affects little the neighbourhood of Covent Garden 
and the Strand at any time. The inducement 
held forth in advertisements to “ remember, we 
rieet at Evans’,” is a perennial recommendation, 
whether it be opera or concert or pantomime 
which is supposed to form the prelude to your 


‘The vocalists of the concert | Not that Mr. Mellon need be discouraged, or| Martin's Hall is the most convenient spot in town 


meeting at Evans’. The necessity of chops and 
kidneys knows no particular season; therefore 
| these are provided all the year round. At this 
time of year the preamble to supper is, decidedly 
a stroll though Mellon’s Promenade Concerts, if 
stroll you can; but that is an enjoyment only to 
{be obtained by skirting the crowd in the 
| Promenade, and threading in and out the lobby 
| boundaries, between the pillars of what is the 
| ground tier of boxes in the Italian season. For 
|the crowd has its tides, and flows and ebbs 
regularly—in the direction of Spiers and Pond’s 
| refreshment stalls between the parts, and into 
the space before the orchestra when anything 
special is going on, such as a song by Malle. 
{ Liebhart or Master Bonnay’s peculiar perform- 
ance. At these times the throng in the audito- 


deservedly a favourite. Notwithstanding our 
boasted musical progress, I cannot help remark- 
lj ing that the popular element which predominates 
jat Mellon’s Concerts appears glad when the first 
| part of the demi-classical evenings is over and the 
| miscellaneous business commences. The Belle 
| Hélene Quadrilles, the Paul-y-Toole-y-technic, and 
‘even Colonel Baillie’s unremarkable production 


j the Marie waltz, are much more in the public 
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the ballet retains its popularity. Messrs. Kitchen 
and Baillie are very clever in it, though they 
hardly equal the Lauri family (the elder branches), 
whom I saw in the same ballet many years ago. 

I notice that Mr. Pat Corri of Weston’s is to re- 
ceive his annual benefit and testimonial on the 
4th September. The interval till then will enable 
him to speculate on the magnificence of the latter, 
and prepare his speech. There is something ob- 
solete and absurd in this system of publicly testi- 
monialising artists, when the givers are all mem- 
bers of the same company to which the recipient 
belongs, and the recipient, as is usually the case, 
occupies the superior position. Yet this system 
has its precedent in an establishment not alto- 
gether removed from a governing influence over 
the Dramatic College. It would be curious to 


|rium is impassable, Master Bonnay being most | speculate how many tea-pots, drinking-cups, pen- 


cil-cases, and volumes of Shakespeare have been 
given away in testimonials at that establishment 
during the past ten years. 

At St. Martin’s Hall a room has been fitted up 
adaptable to private theatricals, with new scenery 
and gas fittings, and dressing-rooms. Mr. Harri- 
son, the costumier, has undertaken this desirable 
task. There are so few convenient houses for 
amateur performances in London, and the neces- 


way. ‘The promenade people walk ahout during} sity for them has so increased of late with the 


Mendelssohn and Beethoven, but they are 
riveted in their places to hear a trivial song. 


growth of our dilettanti, that the thanks of all 
young societies are due to Mr. Harrison. St. 


should cease to afford the people the oppor-| for exhibitions of this kind, and budding players 


tunity of hearing the good masters. 
they will grow to like them in time: at all 
events it is good they should hear them. But 
the present state of musical education the hear- 
ing of Beethoven or Spohr by the masses has 
much the same effect as the Sunday sermon. It 
is for them a dull duty at the best. 

The Xylophone, I presume, is about to grow 
fashionable, as Donato did the year before last. 
They have parodied it in the music halls, where 
they parody every novelty. When Donato was at 
Covent Garden, there was a Don Patos at the 
London Pavilion, similar as to monopodism, some- 
thing alike as to name. When Ethardo was 
brought out at the Crystal Palace, the Oxford 
music hall announced Eurardo, the great spiral 
ascensionist. 
the Oxford, which is 
materially new enough to suggest the original 
article. 
| plays the wooden instrument—a Mdlle. Julia 
| Delepierre, who by the way is also a clever per- 
former with her sister Juliette on the violin. 
| The Oxford retains most of its old characteristics ; 
‘there i is the same troupe with the same operatic 
|selections as of old; and they occupy their same 
positions on the platform, and apparently wear 
the same dresses as they did when the present 
decade began. Only the tall thin basso is 
absent—he who used to sing the Beer Song from 
“ Martha” with such gusto, but on whom the 
generous object of his eulogy appeared to have so 
little nourishing effect. A tolerably fair ren- 
dering of Adam’s opera, “If I were King” now 





and the resistance is on the side of the audience, 
for they evidently find it tedious. Why, by the 
by, does Mr. Morton suffer the ‘‘ 'Tromb-al-Cazar”’ 


dernier morceau, when it is not performed ? 

What an irrepressible and everlasting ballet 
d'action is that of “The Mill in an Uproar.” 
There is no end to its vitality: it crops up year 
after year under new names and phases. ‘The 
music halls seem never to tire of it. It is now to’ 
be found with a new and peculiarly polyglot title | 
and an additional scene, at the Metropolitan. | 
‘The Comic Lovers, or la Fille et Amore,’ is its | 
present designation, and the second part trans- 
forms it slightly, but there it is in its original 
ingredients — tub, bladder, Quaker, sailor, re- 
lentless old parent and all. The belabouring of 
all the characters with a bladder is a passport to 
applause; and this is probably the reason that 





At the Oxford it is a young lady who by Mr. Cummings; air, 


supplies the piece of resistance at the Oxford; | 


of Offenbach to be announced at the Oxford as a! 


Perhaps | need no longer betake themselves to the ungra- 


cious neighbourhood of King’s Cross or the far 
west of Archer-street, Bayswater. 
OUI-DIRE. 





THE WORCESTER FESTIVAL. 





The Worcester Chronicle says that the great de- 
mand for tickets—a demand, we believe, without 
precedent—augurs favourably for the success of the 
festival in a pecuniary sense. There are fewer 
specimens of the ballad nonsense—and the fewer the 
better—than in many former schemes. On the first 
evening portions of Weber’s romantic opera, ‘ Eury- 
anthe,” furnish half of the program ; after the over- 


They have now the Xilophonne at ture, which is full of vigour and poetic fancy, will be 
orthographically and given the introduction and chorus, “ All hail the 


morn ;” cavatina, ‘‘ When the Loire’s bright waves,” 
‘‘ Flowers of the valley,” 
Malle. Tietjens ; the beautiful cavatina, ‘ Soft airs,” 
Mr. Sims Reeves; the scena, ‘‘ Where shall I fly,” 
Mr. Cummings. The other selections from this 
favourite opera—quartetts, choruses, &c.—will be 
sung by Mdme. Lemmens-Sherrington, Mdme. Patey- 
Whytock, Mr. Cummings, and Mr. Santley. The 
second part of the program is commenced by Auber’s 
overture, ‘“* Cheval de Bronze,’ and concluded by 
Mendelssohn’s grand march from * Athalie,” the 
minor portions comprising a variety culled from 
Blumenthal, Auber’s ‘* Domino Noir,’ Weber's 
“ Oberon,” Rossini’s ** Semiramide,” Mozart's ‘“ Il 
Flauto Magico,” Hiindel’s ‘* Haste thee, Nymph,” by 
Mr. Lewis Thomas, whose name we, in common 
with his many friends here, are glad to welcome ; 
Claribel, Cimarosa’s ‘Il Matrimonio Segreto,” &e., 
&e. 

For the second concert (Wednesday) the first part 
is principally from Moazart’s fine opera “ La 
| Clemenza di Tito.’ The favourite duetto “ Ah, 
| perdona,” will be sung by Mdlle. Tietjens and Mdme. 
Patey-Whytock. In the aria ‘ Parto,” Malle. 
Tietjens is accompanied by Mr. Lazarus (clarionet 
| obligato), who will also accompany (Corno de 
| Bassetto obligato) Mdme. Lemmens-sherrington in 
, the recit. and aria, “‘ Non piu di fiori.”’ My. 
| Camm ings sings the “Ah! Grazie si rendano,” 
jand Mr. Sims Reeves the aria “Deh per questo 
istante solo.” Atthe end of the first part Miss Done, 





the accomplished daughter of the organist of the 
Cathedral, and conductor of the Festival, will play a 
piano-forte solo, by special request, and all who know 
Miss Done’s capability as a pianist feel assured that 
she will acknowledge the compliment in a fitting and 
graceful manner by a finished performance of the 
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Mendelssolin’s Concerto, No. 1, G@ 
Rossini’s powerfully descriptive overture to 
one Tell,” the best that ever flowed from the 
i brilliant and fertile composer, and the 


one most appreciated by the public, heads the second 


piece chosen, 
minor. 
* Guilla 


mof this 


part of the program; the same composer's ‘ Una 
voce,’ from ‘I? Barbiere,” will be sung by Mdme. 
Lemmens-Sherrington, and the well-known torzetto, 





‘ti siiti,” is also selected from the same opera. 
tyit from Gretry's La Fauvette,” 
* Zentre ct Azo,” by Malle. Tietjens, will be accom- 
ato) by Mr. Pratten, and among 
seeuns, &¢, Mr. Sims Seeves sings 
* which owes its popularity 
to the composer and singer than the poet. 
Wheel Quarteit, “ Ventre il pie la rota 
from Tlotow’s opera * Martha,” will be sung 
by Mdine, Mdme. Patey- 
Vhytock, and My. Santley. 
overture, ** /’igare,” fornas an ex- 
n to this evening's niusic. 


opera * 
panied (flute obli: 
other § 
Blumenthal’ 


onss, 
s, ** Leoline, 
more 
Spinning 
gira,” 
Lemmens-Sherrington, 
Sims 


Mozart's spirited 


VI) » 
aul. Reeves, 


eellent conclusi: 


On the last evening (Thursday) there is a more 
miscellaneoiis selection, Beethoyen’s grand *‘Pastoral 
Symphony commences the concert. Mr, Lewis 


Thomas sings Schubert's ** Wanderer.” 


* Salve di 


imora,” 


A cavatina, 
it,’ will be 
Reeves, with violin obbligato, M. 
Rode’s * 


ivoun Gounod'’s * Janus 
sung by Mir. Sim 


Sainton. Aria con varia 





tzione” by Mdme. 
Lemmens-Sherringion, will show to edvantage the 
flexibilily ind delicacy of that lady's voice as well 
as the parity of her intonation ; we know of no singer 


more 
eluding part 
sohn’s fai 


sai 2 of doing justice to it. The con- 
of the scheme is preluded by Mendels- 
and = faixy-like wo “4 


Midsumincr Night's Drean,” Donizetti's 


iciful overture 
followed by 
* Ardon glincesi,” from the opera of 
by Mdme. Tietjens, Mr. Pratten ; 
Mozart's .” by the best baritone and 
one of the most correct singers of the day, Mr. Sant- 


** Lucia,” sung 
flute obbligato, 
* Non pit andrai 


ley. Iu the favourite old Scotch ballad, ‘* Auld 
Robin Gray,” Mdme. Sainton Dolby will no 
doubt delight her listeners. Mdme. Lemmens- 
Sherringion is set down for two consecutive 
songs, Gounod’s * Courtly Dove” and ,‘‘ The Por- 
trait,’ the latter song, which bears the name of 


* Lemiuens-Shervington,” 
worthy of the fair 
from faydia’s * 


wish more 
The hunting chorus, 


we could 
vocalist. 
Seasons,” 
Authem brings the festival to a conclusion so far as 
the evening concerts are concerned. 


——_»—— 


MEMOIR OF CHOPIN. 


CHAPTER I. (Continued). 

He gave several concerts after his arrival in Paris, 
where he was immediately received and admired in 
the circles of the elite, as well as welcomed by the 
young artists. 
the saloons of Pleyel, where the most enthusiastic | 
and redoubled applause seemed searcely sufficient to | 
express our enchautment for the genius which had 
revealed new plases of poetic feeling, and made such 
happy yet bold inaovations in the form of musical | 
art. 

Unlike the greater part of young débutants, he was, 
not intoxicated or dazzled for a moment by his tri- 
umph, but accepted it without pride or false modesty, 
evincing none of the puerile enjoyment of gratified 
vanity exhibited by the parvenus of success. 
countrymen who were then in Paris gave him a most 
affectionate reception. He was intimate in the house 
of Prmce Czartoryski, of the Countess Plater, of 
Mdme. de Komar, and in that of her daughters, 
the Princess de Beauveau and the Countess Delphine 
Potocka, whose beauty, together with her indeseriba- 
ble and spiritual grace, made her one of the most 
admired sovereigns of the society of Paris. He 
dedicated to her his second Concerto, which contains 
the Adagio we have already described. The ethereal 
beauty of the Countess, her enchanting voice en- 
chained him by a fascination full of respectful admira- 
tion. Her voice was destined to be the last which 
should vibrate upon the musician’s heart. Perhaps 
the sweetest sounds of earth accompanied the part- 
ing soul until they blended in his ear with the first 
chords of the angels’ lyres. 


follows, and the National 


Ve remember his first appearance in | 


His | 


with Orda who seemed born to command the future, 
and who was however killed in 
years of age; with Counts Plater, Grzymala, Os- 
trowski, Szembeck, with Prince Lubomirski, ete. ete. 
As the Polish families who came afterwards to Paris 
were 


He reiained through them not only aw courant 
of all that was passing in his own e¢ountiy, but even 
in a kind of musical correspondence with it. He 
liked those who visited Paris to show him thea 


urs or 


new songs they had brought with them, end when 
the words of these airs pleased him, he frequently 
wrote a new melody for them, thus popularizing 


them rapidly in his country although the 
their author was often unknown. The 
these melodies, due to the inspiration of the heart 
alone, having become considerable, he often thought 
of collecting them for publication. But he thought 
of it too Inte, and they remain senitered and dis 
persed, like the perfume of the scented flowers bless . 
ing the wilderness and sweetening the * desert nir 

around some wandering traveller, whom chance may 
have led their secluded track. During 
stay in Poland we heard some of the melodies 
are attributed to him, are truly Ww 
of him; but who would now dare to make an 


name of 
munber of 


upon our 
which 
and which orthy 
uncer- 
tain selection between the inspirations of the national 
poet, and the dreams of his people ? 

Chopin kept for a long time aloof from the celebri 
ties of Paris; their glittering train repelled him. As 
his character and habits had more trae originality 
than apparent eccentricity, he inspired less curiosity 
than they did. Besides he had neg repartees for 
those who imprudently wished to into a 
display of lis musical abilities. Upon one occasion 
after he had just left the dining-room, an indiscreet 
host, who had had the simplicity to promise his guests 
some piece executed by him as a rave dessert, pointed 
to him an open piano. He should have remembered 
that in counting without the host, 
count twice. 


foree him 


it is necessary to 
Chopin at first refused, but wearied at 
last by continued persecution, assuming, to sharpen 
the sting of his words, a stifled and languid tone of 
voice, he exclaimed: ‘Ah, sir, I have scarcely 
| dined !” 


CHAPTER IT. 
Mapame Sanp—Lenia—Visir to 
CLUSIVE 
In 1836 Mdme. 
| Indiana, Valentine, 





Masonca—Ex- 

IDEALS. 

Sand had not only published 
and Jacqics, but also Lélia, 
that prose poem of which she afterwards said: “If 

| T regret having written it, it is because [ could not 

| now write it. Were I in the same state of mind now 

}as when it was written, it would indeed be a great 

consolation to me to be able to commence it.’ The 

mere painting of romances in cold water colors must 
| have seemed, without doubt, dull to Mdme, Sand, 
| after haying handled the hammer and chisel of the 
| sculptor so boldly, in modelling the grand lines of that 
| semi-colossal statue, in cutting those sinewy museles, 
which eyen in their statuesque immobility, are full of 
bewildering and seductive charm. Should we con- 
| tinue long to gaze upon it, it excites the most. pain- 
|ful emotion. In strong contrast to the miracle of 
| Pygmalion, Lelia seems a living Galatea, rich in 





jartist has tried to bury alive in his exquisitely 
sculptured marble, stifling the palpitating, breath, 
and congealing the warm blood in the vain hope of 
elevating and immortalizing the beauty he adores. 
In the presence of this vivid nature petrified by, art 
we cannot feel that admiration is kindled into love, 
but, saddened and chilled, we are forced to acknow- 
ledge that love may be frozen into mere admiration, 

Brown and olive-hued Lelia! Dark as Lara, 
despairing as Manfred, rebellious as Cain, thou hast 
ranged through the depths of solitude! But thou 
art more ferocious, more savage, more inconsolable 
than they, because thou hast never found a man’s 
heart sufficiently feminine to love thee as they were 
loved, to pay the homage of a confiding and blind 
submission to thy virile charms, to offer thee a mute 
yet ardent devotion, to suffer its obedience to be pro- 
tected by thy Amazonian force! Woman-hero! 





He mingled much with the Polish cirele in Paris; | Like the Amazons, thou hast been valiant and ea 


| 


| 

yall anxious to form aquaintance with him, he | 
| 

continued to mingle principally with his own people. | 


| has pressed and torn it, dyein 


‘| 


| emotions 





for combats ; like them thou hast not feared 


Algiers at twenty | pose the exquisite loveliness of thy face to the tien 


ness of the swmmer’s sun, or the 
winter! Thou hast hardened thy 
the endurance of fatigue, thus 
subtle power of their we 1] 


sharp blasts of 
fragile limbs by 
robbing them of ti 

! Thou hast covered 


with a heavy 


Lhe GS 


thy palpitating breast eurass, Whis 


if its snow in blood; 
that conte woman's b Nom, 


as the grave, which is nlwnys 


charming as life, diserar 
tulored by man whi 
his-heart is permiticd to form its sole, its 
trable buckler ! 


IMpene 


After having blunted her 
by its majesty, its haughty disdain, i 
look of hopeless anguish, shadowed by the 
of the pure brows and by the Jeng loose locks shi 
vering with electric life, reminds us of those antiqu 
ill ndinive the perfect fouture., 


chisel in polishing th 
statue, which, 


frownin, 


enumeos on which we sf 
the benutiful yot fatal 
i the Medusa, whose 
| pulses s of the 
sought 


brow, smile o1 
paralyzed and stopped th 
human heart ;—Mdine. 
expression of the 
insatiate soul. After 


the haughty 
AZo 


Sand in vain 





the 
‘h tortured her 


another form for 
whi 


|} having draped this figure with the highest art, aeceu 


} 


mulating every species of masculine prow 


Wpor 
| it in order to compensate for the highest of all quell 
ties which she repudiated for it, the grandeur ¢ 
‘Sutter self-abnegation for love,” whieh the ian 
sided poet has plaved:sin the emipyreaa and ealled 


| 
s 














** the 
ereatness which is 


ternal Feminine,” (dias Hieigeeit 


love existing before anv of its 


joys, surviving all its sorrows ;—after having caused 


Don Juan to be cursed, and a divine hymis to bn 


chanted to Desire by Lelia, who, as well as Don Juan, 
had repulsed the only delight whieh crowns desire, 
the luxury of self-abnegationn—afler having fulls 
revenged Elvira by the creation of Stenio,—after 
having scorned man inere than Don Juan lind 
degraded woman,—Madime. Sand, in her Lettres d'un 


voyageur, depicts the shivering palsy, the painful 
lethargy wich seizes the artist, having ineor 
porated the emotion which inspired himin his work, 
his imagination still remains under the domination 
of the insatiate idea without being able to 
another form in which to incarnate it. Such poetic 
sufferings were well understood Joy Byron when he 
makes Tasso shed his most bitter tears, not for his 
chains, not for his physical : not for the 


when 


find 


ufferings, 


ignominy heaped upon him, but for his finished 
Epic, for the ideal world ereated by his thought! 
and now aboutto close its doors upon him and 


by thus expelling him froin its enchanted real, 
rendering him at lust sensible of the gloomy realities 
around him :— 


* But this is o’er—iny pleasant task is done :-— 
My long-ststaining friend of many year! 

If I do blot thy fiual page with teans, 

Know that my serrows have wrung from me yene 
But thou, my young creation | my soul's child ¢ 
Which ever playing round me came and smiled, 
And woo'd me from myself with thy swect sight, 
Thou too art gone—and so is my delight,"’ 

Lament uf Tasso 


(To be continued.) 


Bryne 


“Gs 
American Porvrry.—American poets are indeed go 
ing ahend in devising new forms for their inspirations. 
Apropos of the subjoined specimen, the Pall Mall 


feeling, full of love, whom the deeply enamoured| Gazette remarks that our English rhymesters must 


surely assume the well-known attitude of the British 
lion—put their tails between their legs and how] with 
anguish—when-they rend the foliowing, from“ Drift, 
and other Poems, by Gearge Arnold,” just published, 
in Boston :— 
BEER. 
Here 
With my beer 
I sit 
While golden moments flit; 
Alas! 
They pass 
Unheeded by H 
And, as they fly, 
: 
Being dry, 
Sit idly sipping here 
My beer. 
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THEATRE ROYAL, HAYMARKET. 
Under the Management of Miss Amy Sedgwick. 
AN UNKOUAL MATCH Miss 


ngham White, Miss Polly Marshes Messrs. John Nelson, 
Fit zane J. Irving, Volla &e Followed by THE 
DANCING BARBER. Mr Jeanie Irving. 
NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE FAST FAMILY. Messrs. J. L. Toole, Billington, Pan 
Bedford, ho Phillips Mes. A. Mellon, Miss H. Simms, 
Miss Furtado HELEN; or, Taken from the Greek. Mr. 
hb. ‘Poole: Mire A> Mellon 


THEATRE ROYAL, PRINCESS'S. 

Sule Lessee and Manager, Mr. George Vining. 

re HUGUENOT CAPTAIN 

Miss Augusta Thomson, Mr. George Honey, and Mr. Vining 
Concluding with QUIET LODGINGS 


ROYAL OLYMPIC THEATRE. 


Under the Management of Mr. Edward Hastings 
SIX VEARS AFTER; or, the Ticket-of-Leave Man's Wife. 
Mexsra. ¢ Hes nan, Atkins, G. Vineent, Soutar, Maclean ; 
Mesdeune * PRarnett, Willmo ve, Austin THE NYMPH OF 
tHe woud THE SPOILED CHILD. 


ROYAL STRAND THEATRE. 


Sole Lessee and Manageress, Mrs. Swanborough. 


PHE WEATHERCOOCK Messrs. Thorne, Price: Miss 
Hughie The Latest Edition of er. Messrs, 
Fhorne, James, and Fenton ; Mesdames A. Swanborough, 
Ravoham, Johnstone, And TIMOTHY To THE RESCUE. 

ASTLEY’S. 
Under the Management of Miss Sophie Young. 
rie MYSTERIES OF AUDLEY COURT. Messrs. Jordan, 


sinclair, Potter, Neville, and Ryder; 
Conchide with Comic Ballet d’ . tion, 
Fianeée. The Paynes and Mdlle. Esta, 


Mis+ Sophie Young 


NOTICES 10 CORRESPONDENTS. 





tt. h—We hav 


letters in the magazine you mention, 


able bookseller 
~ Mi. R.—Ganuntlett’ 
Parochial anthems 


“This is the Day” 


Dean street, 
L. R.--Write to Mr. W, G 
publis he d 
There is a very capital sketch of Music in Paris, in Mr. 
Elia’s “ Record ” for 1865, 


will furnish the other information desired, 


B.S 


Amy Sedgwick, Mrs. Buck- 


Mrs. Stirling, Miss Neilson, 


no knowledge of the Reviewer of Beethoven's 
Thayer's first volume 
of the New Memoir may be obtained through any respect- 


Cusins, but we think his tune is 


Galignani’s Guide, or Murray's 


Mr. Andrew Halliday is to write Mr. Webster's 
Christmas piece. 





Mr. Burnand's ensuing burlesque at the Strand | 
is upon “ Der Freischiitz.” 





” 


Offenbach’s “Vie Parisienne” was read on| 
1 | Friday to the artists of the Palais-Royal. 

Mrs. John Wood, ‘the celebrated American 
burlesque and character actress is in town. 

Signor Gustave Garcia has, we understand led 
Mdlle. Linas Martorelle to the hymeneal altar. 





Lucca has been for some little time staying at 
Baden, where she contemplates enjoying com- 
plete rest. 





Ronconi and his daughter sailed on board the 
“ Persia’’ for New York. Brignoli will follow 
shortly. 

Mr. Watts Phillips has again taken up his 
abode with us for good, after a lengthened re- 
sidence in France. 





Fraschini is engaged for the Oriente in Madrid, 


ROSALIE. or La | #0d does not return to Paris till towards the end 


of the season. 

The performances of “ Alceste’”’ at the Paris 
Opera have been continued under the direction of 
Berlioz. 


Malle. Tietjens is in Paris, where she purposes 


is one of Fowle’s | resting some little time after her laborious season 
Turle’s was written for the late 
Richmond Choral Festival, and is, we believe, to be had in 


in London. 

“ Joseph”’ is the reprise at the Op¢ra Comique, 
excellently mounted—particularly in respect of 
interpretation. 





The receipts at the Paris [mperial theatres, 


G. C.—The late Mr. Walmisley was a pupil of Dr. Arnold. His secondary theatres, concerts, &e., during July, 
son was a pupil of Attwood, The Professorship of Cam- ted t swards of 900,000 francs 
bridge was offered to Attwood, who declined it, recommend- | mounted to upwards or UU, rancs. 


ing young Walmisley, not then of age. 
1. M. 8.——We believe Mr, J. M. Capes, 


M.C.—It is not the music alone that has caused the revival of 


Mehul’s “Joseph.” The oratorio is dressed and acted, 
The people at Exeter Hall must dress some day. 


J. P.—'The tive Loreleis are not in our library, and we cannot 


answer your queries 


. . : { 
r F.—Her Most Gracious Majesty always does right. But we 





Mdme. Emmy Lagrua has been engaged for 
the Italien. She is at present at the Baths of 
Ischia, but is shortly expected in Paris. 





Mdlle. Catarina Lebouys a violinist who made 


. * ele 
cannot see why we should have two new musical Knights some success last winter in Paris, has gone to 


because the 
honour, TF 
Knight 
remain content 


Ghe Orchesten: 
AREVIEW OF MUSIC & THE DRAMA. 
It is requested that in futon all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


<3 Mr. Sutherland Edwards has a novel entitled 


LONDON, SATURDAY, AUGUST 25, 1866. 





Willie Pape will return to England next month, 


Ole Bull has been CORE RPE at Helsingfors. 


Miss Kate Terry is going to the Adelphi. 


Mr. Bateman sails to- rue for America with his 


party. 


two heroes of the Nile have received this | Spain on a profitable engagement. 
may be a martyr, but he will never be a 
He has passed to the higher degree and must 





Herr Schunke, a theatrical director much 
esteemed, and father of the songstress of the 
same name, has died in Berlin, generally re- 
gretted. 





The new director of the Rouen Theatre is 
possessed of abundant energy; and under him 
the organisation of an operatic season promises 
good results. 





“The Three Louisas.’’ It has been facetiously 


_.| proposed to make the name more popular by 


changing it to ‘ Unlimited Loo.” 





M. Carvalho is said to have obtained the services 
of a good basse chantante, Monsieur Bryon 
@’Orgeval, a treasure from the provinces. He is 
to come out in ‘ Faust.” 





“ Lucrezia Borgia” is to be done in French at 
the Lyrique. The cast will be Mdlle. Saint Urbain 


It is rumoured that Mr. Bentinck is about to | (Iaeréee), Mdlle. Dubois (Maffeo Orsini), Ismael 


retire from his interest in the Olympic. 





The Thédtre Italien will re-open on the 2nd 


October. 


(le Duc), and Monjause (Gennaro). 





The directors of the Alhambra have written to 
M. Offenbach, offering him carte blanche to write 
an operetta for this establishment, and to conduct 


Mr. Boucicault’s new play, “The Two Lives of |it in person. The transformation scene used in 
Mary Leigh,” originally produced at Manchester, | recent ballet at the Alhambra has been bodily 
and intended for St. James's Theatre, is destined |sold to the director of the Porte St. Martin 


to open the Holborn Theatre. 





Theatre in Paris. 








\ tho 44 
| La Scala will reopen its Rortale om we fue 


| Prox. Penco's ballet is in rehearsal: 
| bably be entitled “‘ Lady Henriette,” 
| beltg identical with “ Martha.” 


it will pro- 
the subject 





Mr. James Wehli, the celebrated sensation 
| pianist, returns immediately under engagement 
to America, where he will doubtless repeat his 
' successful tournée of last year. 





The basso, Signor Junca, is engaged for the 
'San Carlos, Lisbon. Mongini and Squarcia are 
in the same company. Mdme. Volpini has been 
| Te- engaged, being a favourite in Lisbon. 


| 
' 





| Italian opera has been brilliant of late in 


| Hamburg : Adelina Patti, Trebelli, Villani, and 
| Verger having been received with enthusiasm. 
“Rigoletto,” “Un Ballo” and the ‘‘ Barbieve™ 
been given. 


have 





We understand that Mr. Charles Millward is 
about to try his virgin pen on an English libretto 
for Mr. Morton, of the Oxford Music Hall. We 
wish this young and promising writer every 
success. 

Nimmo has secured the American Little 
Wonder Ship “ Red, White and Blue” with its 
crew, for the Crystal Palace, where it will be ex- 
hibited as soon as the necessary arrangements 
are completed. 





Ullmann has gone to Italy to make arrange- 
ments for a tour there analogous to that on 
which he has embarked with Carlotta Patti 
in France. For this purpose he has engaged 
Jaell, Sivori, and Piatti. 

On the oecasion of the féte of the 15th August, 
Gounod was made an officer of the Legion of 
Honour. At the same time Alary, a composer at- 
tached to the Royal Chapel and to the Chamber, 
was created chevalier of the same order. 





The novelty promised in Vienna is Boieldieu’s 
“Chaperon Rouge ’’—*‘ Das rothe Képpchen.” It 
has not been given at the Viennese Opera-house 
for thirty years. Auber’s “ Marco Spada,” Herold’s 
‘* Zampa,” and Wagner's *‘ Rienzi” are in study. 





The rehearsal of “ Roméo et Juliette” has com- 
menced at the Lyrique, as far as the first act is 
concerned. M. Gounod has delivered the 
complete work. The choice of a tenor however 
is not yet made. Tho opera’ will probably come 
to a hearing in January. 





Mr. Dion Boucicault announces as the title of 
his new piece at the Lyceum the curious name 
of “ The Long Strike,” which is said to be founded 
on Charles Dickens’s ‘Hard Times.” He will 
sustain an important part in his own piece, and 
will be supported by Mrs. Boucicault. 





A new catalogue of the works of Beethoven has 
been compiled by Herr Otto Miihlbrecht. The 
author maintains that the story of Beethoven's 
piano, which is supposed to be in Transylvania, 
is destitute of all foundation. ‘The inventory 
made at Beethoven’s death mentions no such in- 
strument, so it could not have been left to one’ of 
his pupils. 

Rossini has received from the Pope an answer 
to his letter on the introduction of female voices 
in the Mass. Rossini, it will be remembered, 
took occasion, while deploring the decadence of 
the music of the Catholic Church, to urge the 
admission of females into choirs, as the march of 
opinion no longer suffers the means formerly 
employed to obtain male soprani, and the boys’ 
voices are not sufficient. ‘The Pope replies in 


sympathetic terms concerning the decline of 
music and the need of the Church, but avoids the 
point in question. ' 
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‘Mr. Sothern has entirely recovered from his 
recent indisposition, and intends very shortly to 


the twenty-five millions of francs is thus 4pjpov- 
tioned:—For iron work, two millions; marble, 
resume his professional duties. He is at present | eight millions; sculpture, and other works of art, 
enjoying a tour in the Scottish Highlands, and | fifteen millions. Of course this is but a rough 
while indulging in one of his favourite pastimes, | division. The following are said to be the exact 
viz., salmon fishing, we are glad to learn he has | dimensions of the new opera house:—The stage 
met with an unusual share of success, and) isin all more than 165 feet in height, the space 
captured a very large number of splendid fish. | being divided equally between the stage proper and 
| the spaces below and above, giving 55 feet to 
In commemoration of the triumphant success of | each. The size of the stage will be nearly 170 
the ballet, in the “ The Huguenot Captain,” at the | feet wide and about 114 deep. The principal 
Princess’s Theatre, Mr. Vining has been pleased | boxes will have behind each an antechamber three 
to present Mr. Milano with a handsome bronze | times the size of the box itself, and the passages 
cast of a Huguenot soldier, bearing the following ‘behind the boxes will be 20 feet wide. In the 
inscription :—“ Presented to Jchn Milano by | matter of entrances, public and special staircases, 
George J. Vining, in remembrance of the great | vestibules, lobbies, aud corridors, the new theatre 
ballet in The //uguenot Captain, produced at the, will surpass any now in existence. The Emperor's 
Princess’s Theatre, July 2nd, 1866.’ | entrance has a covered arcade, so that the Impe- 
rial carriage may set down under shelter—in fact, 
The German press call attention to the state | almost within the house itself. 
of distress in which the niece of Mozart, Josepha | 
Lange is at present. Orphaned in early infancy, 
she has been deprived of her natural protectors | THE BRITISH LION TURNING FIDDLER. 
one by one, and now at the age of forty-six finds 
herself without a relation in the world, and pre- 
vented by reason of sickness from earning her} and most of us have seen this quadrupedal and har- 
own livelihood. She resides at- Vienna, where} monical combination. But as in these days every- 
an endeavour is being made to raise a fund for | thing is assuming its most intense form, it is no 
her. longer the monkey and his tune, and a most daring 
attempt is in contemplation—that of rousing up the 
The great Saengerfest of the North American| British Lion and putting him under drill in the 
Saengerbund, which took place in Louisville, Ky., | hands of a select squad of musie masters. Somehow 
from July 24th to July 30th, has been a perfect | or other he has lost his roar—he cannot pitch his 
success. The German singing societies of the| note, nor discern Fa from Sol, or Do from B moll. 
West showed less disposition to be exclusive | Professor Lucas and his happy family in Tenterden 
than those of the East, and the American part of | Street have been for a long time past striving their 
the population of Louisville took a lively interest | utmost to keep him in his gamut, but they are 
in the proceedings, and helped materially to} manifestly at fault, and either do not know, or will 
render the festival a brilliant triumph of geniality | not communicate the particular range of notes that 
and art. suit the idiosynerasy of His Leonine Majesty. It is 
certain he will not roar in Tenterden Street, and he 
The season at Baden is at its most brilliant | hos turned his tail to the entire brigade of teaching 
phase. The opening of Italian opera, with | fiddlers, pianists, singers and composers flourishing 
“ Rigoletto” as an inchoative, was accompanied | in that dismal corner of Hanover Square. Upon this 
with great success: the hall full, the artists| Mr. Hexny Coxe, C.B., representing the South Ken- 
capital, and the audience enthusiastic. Delle | sington new settlement for art; Mr. P. Le Neve 
Sedie, Agnesi, Mercuriali, Mmes. Vitali, Grossi, | Foster representing a Society which up to this time 
and Vestri were in the cast. Pauline Lucca was | as never cared for music or musicians; and Sir 
present among the audience. The Iffezheim races Groncr CLERK, the sadly disappointed chief of the 
are soon to come off, and immediately after a | Royal Academy, set their heads together to coax the 
grand concert, at which Vivicr will appear; then British Lion down to South Kensington, promising 
on the 9th prox., being the birthday of the Grand to put him under Dr. Frowers, who guarantees to 
Duke, a mass by Franz Schwab will be sung by work out of him a myriad of chalk stones (at present 
the artists of the Italian Theatre, under the direc- lying in his system and preventing all proper musical 
tion of [Kenemann. Adelina Patti is expected effect), and tune up his chorda vocales into some- 
among the visitors at Baden. thing like vigorous action. Dr. FLowens it seems is 
certain in his diagnosis, and equally certain as to 
the means for relief. When this is accomplished, 
Mr. Henry Coxe, Sir Grorcre Cierx, and Mr. P. Le 
Neve Foster purpose to put the patient in the hands 
of Professor SrernxpaLe Benverr and his shadow Mr. 
Goipscuumr—the husband of the Mnusieal Liyxp. 
Our Noble Lion is also to be attended by the whole 
force from Tenterden Street. There will be a 
grand procession—Mr. Henry Corr, Sir Groror 
Crank and Mr. P, Lz Neve Foster arm in arm lead- 
ing the way — then the LION, Professor Bexxerr 
with his right hand on his mane on the left side, 








~ —>— 





We have all heard of the Monkey and the Fiddle, 

















La France Musicale of last Saturday devotes an 
article to the establishing that the Virgin Mary 
is the model for all musical artists. Our friend 
too—whose knowledge, and indeed confidential 
intimacy with the subject of his article would 
strike Englishmen with surprise—informs us that 
when the Virgin lived on earth, ‘‘ her music was 
concentrated like the life of her soul; it was 
altogether internal; unheard by human ear, the 
angels alone heard this divine harmony.” Does 
—_ contemporary rapa to suggest that musicians | 4.4 Herr Gotpscuurr with his left hand on his 
should so far imitate Mary’s example, as that mane onthe right side—supporters in fact of the Royal 
their music should likewise be unheard by human | Roast. He will be followed by an immense train— 
ear? “Her genius ardent and virginal, this | 4}) {he members of the Committee that have been 


——————__ 


In fret eVery ou .wiw. attended the Conunittee to 
question of musical education 
Will be found joining this national jubilee—the 
removal of the British Lion from, his old quarters in 
Tenterden Strect to his domicile in South Kensing- 
ton. 

John Bull will be delighted to hear that this 
famous Committee desire to fax him to the annual 
charge of fifteen thonsand pounds for the bettering 
of owr Royal animal in musical ability, and if is 
sugested that as he is a Beast of high decree and 
| world-wide renown, the sam of about four Niundred 

thousand pounds should be appropriated for the 
erection of Halls, and Sehools, and Theatres, and 
nd oO 


State his vier 





Houses, ; nd Libraries, and Tnstruments 
}of all sorts for the supplemonting and building up 
j this wmiable Beast in every possible branch of 
Here is the true California for the 
noted inipeenijosity of the English musician. The 
British Lion, whether he 
elected a Mexpnissouty scholar in the Royal Academy 
| of Music, late of Tenterden -stres t, now of the South 


| Kensington Museum, and all professors of teaching 


musieal lore. 





would or not, las been 





in this fortunate Colleve may order their carriages, 
| John Bull, as all the world knows, suffers from a 
mania for eduention, and takes the greatest pleasure 
in teaching. That lis faithful guardian and friend 
—he of the flowing mane and switching tail-—shonld 
be such a brute in music has long been to him the 
cause of much sorrow, and ‘he is ready to pay if he 
ean only see some certain result in return for the 
money. ‘Yon haye my sympathy,” he says to this 
Comittee, * but von must have more than that: 
you must secure my contidence, And now I ask 
these three questions : 

1, What do you propose to teach ? 

2. Whom do you propose to teach ? 

3. And whe are to be the teachers?” 

And now General Frezarnaun, Sir J. BE. Hanniwe- 
ron, Sir Francis Sanprorp, Sir J, P. Boireav, and 
Sir George Crerk—all of you thorough men and 
true-——what of musie do you propose shall be taught 
in this contemplated National College for Music ? 
You, with the assistance of Lieut,-Col. Scorr, 
Capt. Doxxe iy, Henny Cone, C.B,, and Messrs. 
Reparave, Crresren, Bowrtne, Hawes, Bowniey, and 
Purrick—together with the Directors of the Royal 
Academy of Music, have discovered that in Paris, 
Brussels, and Naples there are better academies for 
music than the Royal Academy in London. ‘These 
facts were patent and undeninble before you com- 
menced your investigations. You have also found 
out that in France the state pays, in Naples the state 
pays, and in Belgium. the state and the municipalities 
share the expenses between them, A short and 
simple letter to the head of these institutions would 
have given you this information within a week, You 
suggest a National College for Music consisting of 
200 free students. and ag May pay students as can 
be obtained by hook or by crook, And lastly you 
name the money you want, and a pretty round sun 
iis... 

But of the art-training—not «a word; of what is to 
be tanght, and what to be learnt, not a line. Is this 
South Kensington Museum to be a replica of the 
Paris Academy? Heaven forbid! You will not get a 
shilling, out of John Bull, to accomplish this end. 
We have had enough of the Satanic School, and 
John Bull has no fancy for an English Hatryy, an 
English Avner, or even an English Meverneren. The 
Napoleonic idea of musical art disassociated from 
religious worship has proved a manifest failure, and 





intellectual fire which consumed her, still grows 
and inflames in the heaven where the Virgin 
sings: it eternises itself; its growth is infinite!” 
Ina like strain of irreverent and irrelevant bosh 
the writer continues. 





The works of the new Grand Opera-house of 
Paris are proceeding gradually, but sufficiently 
rapidly for the proposed inauguration, on New 
Year's Day, 1869. The sum said to be devoted to 
the purpose is one million sterling, of which 
three-fifths, if not more, have already been ex- 
pended. It would perhaps be a little hazardous 
to say that there will not be required a certain 
postscript to the estimates. The employment of 


for this year past considering his want of taste and; not a word need be said in favour of the French 
his incompetency on musical art—all the witnesses ! Academy, or in commendation of Parisian taste so 
that have sworn to his deficiencies and imbecility— | long ag the Messiah of Hiindel js tabooed, and the 
the Professors at Oxford and Gresham, the organist Elijah of Mendelssohn looked at as a enrious anomaly 
of Westminster Abbey, and Mr. Goprrey Land: | in modern musical art. Tt would be far better to go 
master of the Coldstream Guards, Mr. Jous Hunsan, | on with the stupidity of our present Royal Academy, 
Professor of Sol Fa, and Dr. Lestix Head of the | than take up with the cruel heartlessness of the Paris 
late National College of Music, Mr. Bensamry | institution. The'matter, the object, the end of the 
Sr. Jonn vue Barrist Joure, the Coriphwus | Paris school are all miserable mistakes, but the man- 
for the Chant in Manchester, Salford and | ner, the methods are right, and worthy of all imitition. 
their vicinities, the musical critic of the Man- | How is a boy to be taught music? How is he to be 
chester Courier, the musical critic of the }made a honest man in heart? Where Principal 
London <Athenewn, the Assistant. Secretary to| Lucas, is your result? Where Professor Bexnnrr 
the Committee of the Privy Council on Education, | is yours? Teaching boys to grow up to teach school 








together with a troop too numerous to particularise. | girls, teaching boys to play in theatrical orchestras, 
‘ 
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tou huuehle down iguevant parsons and play bad | of the nonconforming Samaritans was the scholar, 
hymn tunes on Sun’ wud ike worse them-/ like Dr. Warrs, he who did better what but few 
fel wre xr [ ! c) cter. | did well; and with him his compatriots, Cowrrr 
And would thi | mended J ending boys) and Newvon, both of whom did so well that the 
into Covent ¢ \ Thent if M iv” | hymun-singing public desired no better. And then 
Op I! ) iin} alongside this trio of song-makers were the two 
Model We } cd eo it,| Wesueys, Joun and Cuaruegs, the latter the most 
bri j ¢,, noble fellow ata hymn the Church ever turned 
but aa thie ! l ul | out. 
porn it wink \ y ‘Vhe hymn was like Aaron’s rod, and would have 
| ls fou place ] ' swallowed up the National Church, making quick 
ull will n | mouthfuls of archbishops, bishops, deans and 
bout keepin p the Royal A ‘wiobal eanons, deacons and archdeacons, and whilst 
Justiiute for M ( D-) Bishop Lavincrox was writing a huge volume 
ie cola rd) aeainst the Methodists, more sensible men withir 
Wits ul Mead of the pale of the Church were making hymns and 
i tt anSS 180m “Ni getting cut bymn-books, Mapan’s Magdalen 
with thes tl BEY «5 RR CORRS | Hymns and their sweet pretty tunes did more for 
about the Sule palrouising & Wiveic master? Why! Church extension than all the mad goring of 
not a danci 1 er? an rial posture master Bishop Lavine'ron. 
upon trap Lepiral stureases? Tf no mere of! Musie and poetry ean never be divorced without 
miutsie is to] i spasnrlaned sp sadinstey $ ‘ vlemy lian has entailing misery and destruction on both, and our 
been learnt in th mi bis Wil be quite CoU- | Church parsons knowing nothing of music, knew, 
te a FORA 40 is OND Te “ BY, AA COMMU TO) Fe Hossible, less of hymmody. But when Bishop | 
a si “ " a 8 ; ‘ : hl — | Luoyp began to tell the English nation what was 
2 : really their office book, Bishop Mant brought 
: J arg near, ieee : "in his great learning and his lyric grace in aid of 
oe ; ere the old hymnology. The key-note once struck, 
A , “there were many coming in to carry on the har- 
: “ue mony, and among these first and foremost were 
he" Kenne and Wittrams, and the English Church, for 
ie ia ‘* “the first time since the Reformation, witnessed 
’ hia ‘i among her priests a tribe of highly organised, 
sh M ‘i ‘ Die imaginative, and learned poets. Then followed 
“igi sta ; ~ the Church Hymn book of WiitiaM Joun Biew, 
~ ay . Oe ide on ie pat 99 ii ., With its music by Dr. Gaunrterr—in fact, the 
2 Vit le: fide] , ree Sarum book with an eclectic supplement, which 
Ball v hace: was then without pattern, and is now without 
cole Wa eeiiilabaiecnalt av example. On its appearance the late Joun Mason 


| Neate and Mr. Hetmore united in issuing the 

| Hymnal Noted—a translation of our Latin hymns 

| allied totheir old cantilenas. © Winnraus is gone; 
Keste is gone; and now NEALE has followed 

them. He was a hard worker, not for himself, but 
parties—pricsts and people, ministers and con-! for his Church, and the women therein. Scant 
gregation Priests without people are mani- j aid had he in his labour—he was life tenant of an 
feetly useless, and congregations without priests | ecclesiastical benefice bringing him in the annual 
would come to a standstill, For the last two, income of about £30, and so delighted was Dr. 
centuries the real divisions in the Church have Criipert, his diocesan, taat he inhibited him from 
arisen from the antagoni 


Our National Church is divided into two great 


| When in the Church the 29th and 20th Psalms 
| were chanted with great spirit—the men singing 
one verse, and the sopranos—the choir boys and 
| sisters—the responding verse. There was no 
‘anthem and no hymn sung whilst going to 
, the grave, nor was the musical portion of the office 
| for the dead rendered in song. The vicar of the 
the parish—the weighty incumbent of the Church 
jand its lands, dislikes Church song, and? like all 
heretics was wayward and cantankerous. Pro. 
testing against the right and battling for the 
| wrong this hopeless priest did all he could to keep 
| silence when putting into the bosom of Mother 
| Earth the relics of one who was keeping hich 
| festival elsewhere, and with Seraphs, Apostles, 
Martyrs, Confessors, and the whole host of cloud- 
| tess heaven singing the glorious song that no 
Bishop can inhibit, no stipendiary or parish dare 
toignore. On returning the choral band gave 
out the new national hymn ‘“ Jerusalem the 
Golden,” and the beautiful but less known hymn 
of St. Joseph “Safe home, safe home in port,” and 
| which is one of Dr. NEAuE's translations appear 
ing in his Hymns of the Eastern Church ”—a 
delicious little volume published in 1862. 

The procession was a long one, and included in 
| it about fifty clergymen. The parish church is a 
| miserable place, and the churchwardens had left 
it in all its coldness and naked deformity, for 
there were neither hangings nor symbols of any 
kind to mark that a cedar had fallen, and that a 
great warrior had lain down to rest. The organ 
was locked up, in all probability a fortunate event 
for the choirs. On the coffin was the inscription 
—“‘Johannes Mason Neale, miser et indignus 
sacerdos requiescit sub signo Than.” The allusion 
of the Thau, or cross, is to the verse in Ezekiel, 
“Slay and utterly destroy both old and young, 
but come not near any man upon whom is the 
Thau.” 





ORGAN AT ST. MICHAEL'S, COLLEGE 
HILL. 
To the Editor of The Orchestra. 
Siz,—Our attention having been called toa 
notice of the restoration of the Church and organ 
of St. Michael Paternoster Royal, College Hill, 
in your journal of the 4th inst., in which you 








n existing between the the years 1847-L861 from exercising his special | attribute the improvements made to the organ te 


priests and the lvity. Nob-priests, or in other | ofiice of priest anywhere in the cirele of Chiches-| another firm, we shall feel obliged if you will 


words the dignified clergy, have never been as a ter. Poor Dr. GitBEexy only did what all his pre- 


| state that they were carried out by ourselves, and 


body in much fevour with the people; reading , decessors had done—put a stopper upon zeal, and it may also be interesting to some of your readers 
lectures in high auctioneers’ tubs, mouthing tried to stamp out the enthusiast. Noble quali- | to mention that the instrument in question was 
prayers, standing like dummies when the music ties and rare attainments are respected in the | originally built by Renatus Liarris, for the Palace, 
and hymn came on, are sinall provocations of love | National Gallery, in the Surgeons’ Hall, in the Whitehall, and was presented to the Church of 
and affection; but the parish wedding, the|Courts of Westminster, and even in Covent) St. Ann, Westminster, in 1691, by King William 
christening of the boys and girls, aud the bury- )G wden and Her Majesty's Theatre—but with | the Third; from there it was removed in conse- 


ing of those who had gone 


their last journey | bishops they are dangerous and must be quietly quence of a new organ substituted by our pre- 


homeward, commonly brought ont the kindly; muzzled. Andso the poor priest of East Grin-| decessors William and Robert Gray in 1780, and 
feclings of the gentleman, and these founded, in | stead fled to the poets of the sanctuary—the song- | subsequently erected in St. Michael Paternoster 
fact, the real bond of unity between the Kagli-h | singers in the halls of Sion. No sorrow had he! Royal. The improvements recently made consist 
parson and his flock. On the other hand the | now, for he had eyes to see and ears to hear; and! of horizontal bellows, altering the compass of the 


Evangelie labourer in the great vineyard claimed | many a forgotten exile from these halls he brought | manuals from short octaves to CC, and adding two 
attention, and secured interest by his revivals in hack in triumph glorious, fixing his harmonies in | octaves and a third of pedals, and also 16ft. open 


spirit, although not in fact, of old forms of wor-, the hearts of the ration. 
ship. The Hebrew Church had its great hymn 


book—the work of the Royal Psalmist and 


collaborateurs ; the wayward Non-conformist mace 


ing the example of 


in spirit and in zeal, he set all his di ciph t Never strong, yet he wave himself no rest, and | 


singing, and so good was the hymn and so sym; 
thetic the tune, that the clouds seemed to have fiftieth vear. 


opened aud revealed a union with the great 


wilh the lay members of the Latin Church, 
and that in their wake followed the Horn-| gorian Creed and G@lovia in Excelsis, the ¢fertory 
hutters or Moravians. 


book for Englund of the early part of the} the choral work atthe eclebration of the Eucharist 


Davip, cleaving to him without fear of battle or prospect of discomfiture. 
his human fabrie gave way ere he had reached his 


iie was Luricd like priest and poet, and the 
heaven alove and the little heaven below. In) procession spoke of the achievements of a prince 
justice to the Rowan Catholics we must adiit) of his order. At the high service was sung the 
that aymnmaking in England began first | Introit “Grant them eternal rest,” then the well- | wijiams. 
known sequence, Dies ine dies illa; the old Gre- | 


The Moravian bywn-!anutbem “ Blessed is the man,” and these formed 


| pipes and extension of the swell, &.—We are, 


The exile is away from home, and no more the | sir, your obedient servants, 
foe can harm. ‘The lion who once had hold and) 
thorght to make an end had driven his prey into | 
a hymn-book for the English nation, and follow- sunlit lands where there were pastures to feed on 


Gray & Davisoy, 
370, Euston-road, N.W., 
Aug. 23, 1866. 








THE ORGAN FIGHT AT STOKE 
NEWINGTON. 





To the Editor of The Orehestra. 
; Sim,—-In your notice of this curious quarrel you 
,;mention the lawsuit between Dr. Vivian and Mr. 
May I enquire if this cause was re- 
ported, and if so, m what publication?—I am, Sit, 
| Yours, &e, 


A VESTRYMAN, 


, |The case is in all probability reported, but the 


Jast century is a big and portentous volume, | Then followed the procession to the Church, the Rev. plaintiff, is still Rector of St. Peter le, Poer in 
containing some hymns grievously dull and) choir singing the Psalms “T will lift up mine | the city, and as he paid the costs, no donbt he has 


heavy, but others splendid and stirring speci | eyes.” Do wes glad when they eail unto me,” and | lively recollection of the case. “| A Vestryman”"’ 
mers of scligious poetry. Phe jastly petted poet |)“ If the Lord bimself had not been on our side.” !should apply to him.—Eb.} 
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MUSICAL PUBLICATIONS. 





To the Editor of The Orchestra. 


Sm,—In your leading article of last week you | friend to obtain an interview with Gerraise and course of the day. 


allude to the Musical Times as ‘“ Twopenny Trash,” 
there being no other papers but that and the 
Musical World and the Choir: of course I don't 
include the Orchestra. But Mr. Novello’s estimable 


work has done a vast deal of good in the poor man’s | 


home, the loom, the shop and the mining districts, 
where it is universally practised, and which I for 
one should be sorry to lose for hundreds of 
Orchestras. 


humble servant, 
A Brass Bann MASTER. 





‘We are sorry that aB. B. M. should have mis- ‘the actors. The cast includes the names of MM. that the tax should 1 


taken our allusion. We can’t however set him right 
further than by stating that we did not allude 


| marry Jean’s sister Mariette, with whom he is despe- Tt would be a healthy exercise for any gentleman 


| rately in love; but Jean will not hear of this, so 
| Blanchon continues his way of living, and helps his 


compromise her. But the old father has been on 


| the look out, and Blanchon bungles the affair in | 


|} such a way that he, not Jean, is found with Gervaise 


| mise to wed her. 


Jean has not at first the courage 
to avow the truth, but gradually becoming jealous at 
the thought of Gervaise’s marriage with Blanchon, 


| at last confesses his love, promises to leave off his 


| objections being the fact that from beginning to end 
i all the dialogue is written in patois; thus making it 
| tiresome to the public, and a most fatiguing task for 


P. Deshayes (Jean), St. Germain (Blanchon), Parade 
| Letefabnct) Mdmes. Cellier (Gerraise), Block (Ma- 


| by all the village, and is forced by Germinet to pro- | 


| fond of statisties to connt up how many times he 


hears the words “ 


Diew! je omtennuie’ in the 
| Talking of statist: M ieur Gustave Chadeuil, 
of Le Sitele, lies beon taking up the question of 
the Tax for the Poo it at present imposed 
on all the theatres, cones ind other places of 
jamusement thronchont France. ‘This. tax, insti- 


| tuted by Francois 1., w 
| Louis XTV., rdered the 


be raised one proceed 


increased in 1699) by 
of admission to 


to he applied to 


whoo 


price 


tutly they 


| antaka — ‘ > . co a:cta “on » . ° . ° = . 
Instead of which you have not done | Wicked ways, and hands his sister over to Blanchon, | the relief of the poor. Louis XY. raised the tax to 
justice but abuse to this estimable work.—Your | The piece was not very successful ; one of the great | one ninth. Then it 
} 


was redneed and afterwards en- 
| tirely abandoned, but 


came to the surface again in 
1789. In 1848 it wa 


tin reduced, and 1851 saw 
lit in greater glory than ever. It was then proposed 
levied, not on the 
unl profits. 


ross 
| receipts but on the act Monsieur Dupin 


| strongly opposed the amendment, on the plea that 


to the JJusical Times, which is neither ‘‘ Twopenny’ | riette), &e. There was a slight demonstration when | the tax being wdded to the original priee, it was 


nor i'rsshy, but a very capital periodical, doing 
much good in its sphere. We decline to advertise 
by name the inferior publication to which we re- 
ferred. The second journal may as well be named, 
for a B. B. M.’s satisfaction: we meant the Musical 
World, where may always be found Brarns—some- 
times, indeed, hyperesthesia. The third paper in 
question, The Choir, is an admirable soporific—un- 
equalled in the whole of our experience, which per- 
haps, after all, can do no better than copy the Har- 
monicon.—ED. | 





THE LATE DR. ALOYS SCHMIDT. 





To the Editor of The Orchestra. 

Sir,—When this accomplished pianist first 
came to England he was invited to play a concerto 
at the Philharmonic Concert. As a foreigner he 
fixed of course upon an Erard piano, and one was 
sent into the orchestra. In the evening, just 
before the commencement of the concert, Mr. J. 
B. Cramer walked in, and addressing the attend- 
ing directors for the season, said “I see an Erard 
piano in the orchestra, which you know to be 
against one of your standing rules; no piano but 
Broadwood’s is permitted at a Philharmonic 
Concert.’’ Aloys Schmidt protested against the 
change, but his protest was treated as most 
protests are—with contempt. He declined to 
play. J. B. Cramer had foreseen the emergency— 
had a concerto ready in his pocket, and played 
it himself.—I am, Sir, yours, 


An Oup SuBSCRIBER. 








FRANCE. 
Paris, Ava. 21st. 

After a ten months’ course of “ La Famille Be- 
noiton”’ we have had a change at the Vaudeville, 
and a three act comedy ‘t Les Don Juan de village” 
has been produced. The authors are Mdme. Georges 
Sand and her son Maurice, and their play is 
evidently founded on the former’s ‘* Paysanneries.” 
Georges Sand has always been more successful as a 
novelist than as a dramatic writer, and I doubt very 
much if the present piece will have anything to do 
with handing her name down to posterity. Her son 
is known as the author of a very inteyesting work 
on the style and characters of the ancient Italian 
repertoire, entitled ‘‘ Masques et Bouffons,” and has 
written some few trifles for the stage, hardly 
important enough to give him a name among our 
dramatic authors. Jean Robin is the chief of a band 
of ‘‘ fast’? young men who reside in the village of 
* * * and roam about in the different cabarets 
boasting of their conquests over the fair sex, with 
whom they are content to flirt, but object to marry. 
These gentlemen are known in the village as ** Les 
Saccageux.” Jean has made up his mind to win the 
heart of Gervaise, the daughter of Germinet, an old 
cabaretier, who keeps a careful watch over her. Jean 
is assisted by Blanchon (the other Don Juan), a poor 
fellow who does not at all fancy the dissipated life 
he is leading, and would like to give it up and 





| the curtain fell, which was directed more against the 
| injudicious applause of over-zealous friends and of 
the claque, than against the piece itself. But I 
doubt if it will hold its place long. 

After many delays caused by the doubts enter- 
tained as to the solidity of the building, the Cirque 
du Prince Impérial was opened on the 12th inst. 
The house will hold about four thousand people, 
and the arrangements are something like the old 
“ Astley’s,” with a “ring” in front of the curtain, 
Some change will be required in the arrangement of 
the seats, for I doubt whether the gods in the 
highest regions of the Paradis can see what passes 
view. The opening piece, entitled “ La Jeunesse 
@ Abd-el-Nader,” was of the regular Tableau Militaire 
description so much in vogue here. The company 
has been carefully selected from Noah’s Ark, and, in 
addition to human performers, comprises highly 
educated horses, intellectual monkeys, knowing dogs, 
and goats of a scientific turn. The whole under the 
management of M. Bastien Franconi. 

* On the 15th, the great day, M. Gounod was 
raised to the ranks of Officier de la Legion d’Honneur, 
and Monsieur Alary, the talented Maestro di Canto 
of the Italiens, was named Chevalier of the same 
order; the following dramatie writers and romanciers, 
MM. Raymond Deslandes, Ed. Plouvier, Fournier, 
Gustave Flaubert and C. Monselet received the same 
distinction. Until the close of the ftte everything 
went off well according to the program I sent you in 
my last (‘ L’Africaine”’ being given at the Opera 
instead of ‘ Roland”). But after the fireworks 
were over a terrible accident occurred, in which nine 
or ten people were crushed to death, and some fifty or 
sixty more or less seriously injured. Arrangements 
had been made to reserve the Pont de la Concorde 
for the crowd returning from the Left to the Right 
bank of the river, another bridge lower down being re- 
served for those passing in the other direction. Every 
possible precaution was taken to have the regula- 
tions carried out, and a great number of officials 
were at their post for this purpose. But at about 
half-past ten the mob broke throngh the line es- 
tablished, and, notwithstanding all the efforts of the 
| police and military on duty, a fearfal collision took 
| place between the two crowds in the middle of the 
bridge. It took about a hundred and fifty “ agents” 
to eut off the numbers that were still pouring on the 
| bridge, and keep them from endeavouring to cross 
lin spite of the scene that was taking place. Nine 
' bodies were carried to the Morgue, among them that 
of a professor of the light-fingered art, on whom 
no less than eight watches were found. I doubt if 
anybody will claim his remains. The authorities 
do not appear to deserve blame in the matter; if 
people will rush into danger they must do so at 
their own risk and peril. This sad occurrence has 
cast a gloom over the city, and we are duller than 
ever: all the foreigners and provincials who came 
up for the occasion haye returned to their household 
gods; the aboriginal inhabitants of Paris indulge in 
villégiature to the extent of their means, and we are 
all in that penitent state of mind (caused in some 
measure by the lowering condition of the weather), 
which is the first symptom of an attack of spleen. 











in the arena, though the stage is I think fairly in 


the public and not the manager who thus contributed 
to the charitable institutions.” “This is all very 
well,” replies M. Chadeuil, “ but if you make a man 
pay too high a price for his place he will not go to 
| the theatre at all: and then who loses? He does 
| not trouble himself about what you will do with the 
money he pays for his stall. He knows that 
|he pays it to the occupant of the pigeon-hole 
‘hermitage in front of the house. Keep it, or 
give it to the poor, that is not his business; he 
{simply stays away if you make him pay too 
| much ; and the management suffers.” And so do 
|the authors. M. Chadenil’s statisties show that, 
in 1861, sixteen hundred thousand franes were paid 
| as Poor Tax by the theatres &e. of Paris alone 
| (264,000) : while during the same year twelve hun- 
dred thousand (£48,000) represented the author's 
| rights ; a quarter less than those of the poor! 
Theatres cannot get on without authors, but could 
contrive to manage without the poor; and it seems 
| strange that those without whom they could not 
carry on, should receive a smaller share of the 


} 





| receipts than others whose absence would certainly 
| not be missed. And this tax strikes not only the 
receipts at the doors, but even the subventions 
accorded by the government to the different estab- 
lishments. ‘Take for instance a proyincial theatre 
with say 60,000 franes subvention. The manager 
undertakes on receipt of this sum to give certain 
performances of Grand Opera, or to mount such or 
such work requiring a complicated mise-en-scene ¢ 
he consents: but at the end of the season, when. he 
brings up his books for municipal examination, 
shows his receipts, and proves, vouchers in hand, 
that he owes no man a sou, what does he receive ? 
Why his subvention less one tenth: six thousand 
francs out of pocket for the benefit of the neigh- 
bouring hospital. The writer has no wish to destroy 
charitable feeling or let the poor go starving away, 
but the strain on a theatre’s ressources at such a 
high percentage is fearful, and M. Chadeuil offers to 
prove in four or five cases of failures, that the total 
of the liabilities which caused them was con- 
siderably less than the sum paid in for the use of 
the poor during the time of management. A bit of 
news to.conclude: it is raining fast. 





REVIEWS. 


{ Haves, Lyauy Piace,] 


“ Sequences, Hymns, and other Ecclesiastical Verses.” 
By the Rev. J. M. Nearer, D.D. 

Laid up on a sick bed with a mortal complaint, 
and with a presentiment of its early termination, 
Dr. Neale devoted his last thoughts to the ar- 
ranging and writing the thirty-four pieces con- 
tained in this work. A fervent and graceful tri- 
bute to John Keble, whose departure preceded 
his own but a few weeks, is prefixed by way of 
prologue. Devotional verses in the shape of 
Sequences and Hymns follow, and poems on sub- 
jects connected with the Church conclude the 
volume. The longest and the most interesting of 


these last is “The Seven Sleepers of Ephesus,” 
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consisting of some seven or cight hundred hex- 
ameters, nad one Of the woot escecksful at tefhpts 


we have ever seen at alipling English forms ef 


language to this most dificult metye. Nothisg 
can be finer than the spirited air of majestie 


reality with which the “tale of the days of the 
Martyrs is related ;”’ 
than with pleasure, : 


nor can it be read otherwise 
:ddened though it be by the 
knowledge of the loss the world has sustained 
through the tongue that suuy ‘so sweetly and so 
well” being now silent in deith. As a memento 
of Dr. Neale—to whom the 
Church owes 


. . 
Lympody of our 
30 much—this work is invaluable. 


. ,|nently the “ song of the season,” if we may judge | 


* Stabat Mouter Spe lowes Full of Bea ty stood the 
Mother. : 


It is singular that while the ‘* Stabat Mater 
Dolorosa” has obtained a world-wide circulation, 
the companion sequence by the same author, the 
Franciscan Giacopone, should have remained com- 
paratively unknown. Dr. Neale on his death-bed 
translated it for the first time into English: the 
Latin, it is believed, has never been printed before 
in this country. A German translation by the 
Cardinal von Diepeubrock is also appended to the 
work, the whole forming a most interesting study 
for the lover cf Church poetry, or for the eccle- 
siastical antiquarian. We need hardly say that 
the English translation is both faithful and 
spirited. 





{Meraz.er & Co. | 


“Tom Hardy.’ Ballad. The Verse by Freps- 
rick Enocu. The Music by Henry Smarr. 

A model sailor, killed in the hour of victory, 
furnishes the subject of this song. ‘This old idea 
has been treated so often and so well, that we 
might fairly ‘ask why Messrs. Enochy and Smart 
should ‘have made another essay in the beaten 
track? In trying to imitate Dibdin they have 
not even produced an ugly likeness, but merely 
an insipiJ caricature, possessing however the ne- 
gative merit of words and music being quite on 
the same level, 


“Lady Alice.’ Ballad. The Verse by W. H. 
Betitamy. Music by Henry Smart. 


A neat little story, concisely told in three 
sparkling verses, has given Mr, Smart the oppor- 
tunity of displaying his abilities to advantage in 
the setting, and the result is a very good song for 
a mezzo-soprano or baritone. It is in B flat, 2-4 
time, compass from A natural to E flat, with a 
light and effective, but not overloaded accompa- 
niment. We are glad to recommend it to our 
readers, as possessing far more freshness than the 
usual run of ballads of the present day. 





[Lamporn Cock & Co.] 


*« Bird of the Spring.” Written and Composed by 
CaRoLineE ADELAIDE DANCE, 


A song in E flat, 3-4 time, compass from E to 
A flat, with a taking melody and showy though 
easy accompaniment, and verses of strict pro- 
priety ; for although the word “love” does occur 
once or twice, it is only as existing in the breast 
of the lark. .This is therefore, a very desirable 
song for the school or family circle. 





** Where I am the halls are gilded" (Home Sickness). 
Poetry by Apve.arpe A. Procrer (sic). ‘The 
Music composed by J. P. F. 

This is a very simple and not very original air 
© Miss Procter’s words. There appears to be a 
great rage for Heimweh songs now, from Grisi 
downwards, and we have no doubt this song will 
therefore become popular in many drawing-rooms. 

As nearly all the world is now at the sea side, 

there will be full opportunity for appreciating its 

sentiment. 





THE ORCHESTRAS 


[AsHpown & Parry. ] 

“ Ben & Rididolo.”| Caxizénd.! Parolé di Gruserre 
| Ranpgeccrr. Musica di ALBERTO RANDEGGER. 
“« Joyous Life.’ An English Version of the above. 
| Words by S. ArTHUR. 
| Ben @ Kidicolo,” For the Pianoforte. By Bruw: 
| tex Ricwarps. 

The same. By WittHetm Kune. 
| Joyous Life.’ Waltz on Randegger’s Canzone. 
| By C. H.R. Marriorr. ? . 
| The public have long mnile up their minds aé to 


| the merits of Randegger’s capital canzone—emi- 





\from its frequent appearance in programs of 
‘all kinds. We need only remark here that the 
English version will answer its purpose for those 
who cannot or will not sing in Italian; that out 
of the song Mr. Brinley Richards has made a good 
pianoforte piece, in the usual well-worn track ; 
and that M. Kuhe has succeeded in producing a 
better without any great departure from it; 
while Mr. Marriott has without much difficulty 
turned it into a capital waltz. This song must 
have been a capital hit for its publishers, who, it 
will be seen, are determined to make the most 
of it. 





“The Blue Bells of Scotland.” Fantasia for the 
Pianoforte. By Borron SmirH. 

This air has been a favourite subject for treat- 
ment or torture by writers for the pianoforte from 
the beginning of the present century. Mr. Smith 
has favoured the public with his version, d la 
Thalberg, which will afford useful practice to 
young ladies desirous of getting up a brilliant 
piece, who have nothing better to do. It is ar- 
ranged with considerable skill, giving good scope 
for display of the pexforitier’s command over the 
instrument, with conttasted passages, which pre- 
vent its being a mére-exhibition of dexterity in 
scrambling over the keys, We, presume Mr, 
Smith has written this chiefly for his own 
client?le: certainly immortality is not to be gained 
by such compositions. 





“The Pariing.” Song. The Verse by FREDERIC; 
| Enocn. Music by Boyton Sauru. 

| A pretty air, tastefully arranged, but with very 
| indifferent words. On page 4 the syllable “to” 
| twice occurs on the principal accent of the bar, a 
| blemish which may easily be removed by com- 
|mencing the bar with a quaver rest followed by 
two semiquavers. 


| 


| 1. “ Harmonies du Soir.” Morceau élégant pour le 

| Piano. Par Sypney Smiru. 

2. “The Austrian Hymna" of Haydn. Fantasia. By 
the same. 

3. “The Storm at Sea.’ Musical Picture. By the 
same. 

4. ‘* Norma.” Fantasia. By the same. 


Mr. Sydney Smith is one of our most prolific 
writers for the pianoforte, and one of the most 
popular. The above are four capital pieces for 
players who can command delicate taste and bril- 
liancy of execution. Nos. 2 and 4 display a full 
knowledge of effective writing, with many in- 
stances of musicianly contrivance to develope the 
| original subjects. No. 1 really merits its title, 
;and, though less brilliant, is equally beautiful 
‘with the others, We think the author has been 
fairly successful in No. 8, though we like it the 
| least of the group; but the subject is a hackneyed 
one, and it possibly requires a peculiar organisa- 
tion to appreciate the accuracy of its description. 
Teachers of advanced pupils will be glad of the 
above, which will serve admirably as piéces de 
résistance. 


| 








Cones or Covans axp Priwonary Comptamsts py Dr. 
Locock’s Putmonic Warens.—From Mr. Edward Thornton, 
Chemist, Lyme Regis.—‘‘ Dr. Locock’s Pulmonic Wafers have 
proved most beneficial in pulmonary compliints and coughs to 
many persons in our town and neighbourhood ; and if my testi- 
mony is of any value to you, you are quite at liberty t» make 
} use of itin any way,”” ‘bey give instant relief to asthma, con- 
sumption, coughs, and all disorders of the breath and lungs. 
To Singers they are invaluable for Clearing and strengthening 
the voice, and have a pleasant taste, Price 1s. 1jd. and 2s, 9d. 
, per Box Sold by all Druggist-. 
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DOUBLE ACROSTIC. 


A great Ldanivith England aye reveres, 

And celebrates his glory each three. years ; 

Then a rare work he wrote, the theme from Greece, 
Cadmus’s daughter and Europa’s niece. 


1, “Au able stage-mannger nothing tan harass; 
- ‘Renowned in’ Madrid and in London-and Paris, 
To find his name rhyming won't readers em- 
barras. | 





|2. The prototype of men are you, 
Darwinian creeds say so, sirs : 

What our musicians often do 
Trying to be composers. 


3. I swear with fat Sir John an oath 
That makes your moralists’ hair bristle. 
We drink’; swash blades ; you'll find us both 
Associated with a Pistol. 


4. The ‘“ Faust” is coming out at Drury Lane, 
And someone’s to translate it o’er again. 
Will Mr. Martin do it? Tf so, neater 
‘Twill sound to English cars couched in this 
metre. 


ot 


When in Euclid we stop 
At what boys call “a. prop,” 
After learning each dry definition, 
We surely shall find, 
If we keep this in mind, | 
A help to the first proposition. 


6. The proverb’s easy of discerning : 
This must be long to have no turning. 
The reader guesses it, for sure he 
Finds it by visiting Old Drury., 





*,* We shall feel obliged by receiving solutions of 
the above before next Thursday. 
“ > =m SAE 


4 
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“PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C, (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W, J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 





schools, in ash, mahogany, or American walnut, at 24 guineas , 
Pianofortes tuned, repaired taken in exchange, &, 





RE N E.—Govnop's Great Opera (Reve pr 

Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Henry Faryiz. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 


Caamer & Co, Limited, 201, Regent-street. 





66 AST thou seen the young day blushing?” 
The delicious romance in Gounod’s ‘‘Ineng,” a3 
song by Mdme. Louisa Vinni Price 2s. 6d. In Eand C. 
Cramer & Co, Limited, 201, Regent-street. 





66 Handmaids of Irene.’—The vociferously 


encored dilogen Chorus from, Gounod’s ‘*Ingyr,” 
for female voices. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 





66: 

DY qui pasteral m ‘Gounod’s © © Laas.” 
Prieta PT Ar 

‘ Cramer & Co. Limited, 201, Regent-street. 


66 rPRUMPEr Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘ Ingnz.” Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 
66 FY greater in his lowly state!"” The grand 
Air for Soprano from Gounod’s ‘ Ingxx,” as sung by 
Mdme. Leminens-Sherrington. Price 2s. 6d. 
Cramzr & Co. Limited, 201, Regent-street. 


66 BEAL him forth through the night.” | From 
Ps: most 








Gounod’s “Inens.” 


the patheti ‘ 
sition.”” As sung by Mdme. Lemmens-Sherrington. 3s. 
Cramer & Co. Limited, 201, Regent-street, 
TIVHE Procession March, Solo 4s., Duet 5s. Book 
_ of Airs, by W. H. Caucorrt, Solo, 58.; Duet, 6s. ; The 
Valse, Solo, 28, 6d. ; Duet, 3s. ; Réverie Orientale, ; Caprice, 
‘Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. éd. ; Fantaisies 
by Kuvexn, &e., &c., for Pianoforte, from Gounod’s Grand 
Opera, *‘ Lrgxe.” 








rae SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 











Pianofortes manufactured for extreme climates; also for. 
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NEW COMIC SONGS, 
SUNG EVERYWHERE, 


— Sa eh a i eee 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘‘ Ka-Foozir-Um.” 


Price 3s.) 


ADUMBRATIVE DisQeisiTion BY THE CRITICAL COMMENTATOR. 


—In this narrative the Man at the Nore commences with a short | hero, and the waiter's tie. 


sketch of his parentage in terms which imy 
descent. His father, it appears, like himse 
with the lights of these and other days, and attended to the 


lamps at Eddystone : a circumstance which ought to de-light’us. | How he passed his holidays in the congenial pursuit of helping 


In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic aud hy- 
brid. Shortly after his birth our hero was entrusted with his 


| 
| 


| 


NOW PUBLISHED. 





Price 3s. 





The New Comie Song b¥ the Author of 
* Ka-Foozie-Um.” 


Sung by ARTHUR LLOYD. 


I would I were Lord Mayor! 


Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
How he served eatables and tea- 


vy his, Nere-man tables in St. Mary Axe, and how the Lord Mayor reacts on his 
f, was connected | imagination, How he waited in, the City, which is. sitty- 


waited in E.C. ; and how he was by no means E.C. in his mind, 


other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 


| des-Vonded, How he neglected his bill of fure for his belle oh 


present charge—that of attending to the Nore Light: a duty , 


neither wivial nor light in character. It was at. this post that 
he met with the adventure which forms the subject of his 
narration, One evening, pursuing his nautical or Nore-tical 
alling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed ; also with the fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes. by re- 


} 
| 


| 
{ 
| 


fair! How he longed to attain the highest civie honour, m 
order to espotse Mariar Ann ; how he wished to marry her an’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 
district of S. Martiu’s le Grand. How the very thought of 
S., Martin caused a s’wart in his rival’s breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 


counting the uncertain dangers of the deep and the firmer | they ordered broth and chops, and how the waiter felt that he 


terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest. its 


ril he learned to hia coast.; The 
moral of the story is 


at though "tis hard to give the fin 


where the heart can never be, yet even in the case of nautical | victim to felo de se. 


had lost his stake. How he took a fell determination ; how he 
gave one last sovpir and plunged into the soup here; how he 
thawed and resolved himself into Adieu ; how he fitl a decea-sed 
How the unsuspecting lovers partook jof 


affection a maritime espousal hagdly produces a happy married | that broth; how they di-gested the rival who had just died. 


time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ‘uu. 





CRAMER & CO, LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s: 





A grand historical and heroic ballad, descriptive of, the 
manners and cvstoms of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the yery infants were in arms; 
when fortresses crowned the fendal heights, and there were few 
delights beyond fighting. Describing how ‘ Fairshon swore a 
fend "—and so wonld you have sworn if you'd had as much 
cause.” Relating how he marched against the foemen in a 
foamin’ rage, and how*his army’ deserted him for a fo’-rage. 
How he sounded the slogan previous to Commencing the slogging. 
How he donned the kilt and came to an open breach. How he! 
encountered his hereditary enemy and made a few remarks ont 
the occasi His standing grievance and his sat-ive. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. , How that one 
drop preventéd him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, “ food 





for worms, brave, pursy.” His character among his = veel 
it 


poraries, BioGRAPHICAL NOTE; The ancestors of this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcoholic stimulants, frpm_ the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid tivo 
eli known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





“KA-FOOZLE-UM” 


A LEGEND OF JERUSALEM, 


Price, 2s. Gd. 


Showing the birth of Ka-Foozle-Um and her Syrian sire j how 


thé dear girl travscended her parent ; how the chére rose above ; cautioned 


eq 


| 





How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 





CRAMER & Co. LIMITED, 201, Regent-street, W- 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of. all who who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quaity of Mareriat, Easy Action, and Great Dvrasrury 
will ensure. universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birnningham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 





NEW AND POPULAR ITALIAN SONGS 
AND DUETS ny GUGLIELMO, 


Soxas. 
Alla mia Maria, * Il cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso. 
Qui sespirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour taimer. 
2s. 6d. Each, 
The atieve are amongst the very best ever writterr hy this 
popular composer. 


Cramer & Co. Limited, 201, Regent-sireet. 


66 "NHE GOLDEN DUSTMAN: ” (founded 

on Mr. Cuaktes Dickens’ Mutual Friend), Drama 
in a Prologne and Three Acta, by HENRY B. FARNIE. | As 
produced at Sadler's Wells Theatre, June 16th, 1866, with the 
utmost success. Licénses to play the above original and copy- 





right! Drama, with ground plons, sketches of scenery, and, 
} prompt, copies, to, be had, on application to Mr, H. Lists, , 


Ansford Cottage, Northend, Fulham, London. Managers are 


pa; the Jew-lover and his national antipathies ; trial hy Jewry , ful play, the title of whi “his registered at Stationers’ Hall, 


and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story needs a little bo(] gf the 
father’s sack-rifice ; how the Turk could not brook his alt 
ter's love, but how he could Brook his daughter's lovér 7 how 
both lovers were found d-rowned, and how the parent's conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 
bills becoming jue he july fled; how the phantoms of the lovers 


walked the scene ; huw they tock a ghost-turn, and how the. 


story goes-sternly to a conclusion. 


! 


od 


The concert closed with ‘ Ka-foozle-um,’ a romance of which | 


the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered; it kept the audience in a perpetual titter, and was 
entvored.”—Staffordshire Sentinel. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 
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VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

('VE BEEN TO VISIT ERLN'S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE PLOWER, 

FAIRLY REPRESENTED. 


Parer 2s. 6d. Eacwt. Post free fer Fifteen Stumps. 








CRAMER & (C0O.,, 
15, Westmoreland-street, Dublin, & 201, Regent street, London. 


against spurious imitations of the above very success- | 


NATIONAL MUSIC 


CSHAPPELL'S (W.) Porutan Music oF THE 


Onpes Tine: a collection of the Ancient Songs, Ballads, 
and Dance Tuves, which constitute the Nation) Musio of 
England, arranged chronologically, with Remarks and Aneedote 
and preceded by Sketchos of the Karly State of Music, and of 
the amusements associated with it during the various reigns. 


The Aire harmonized by J. A. Macfarren. Tn 2 Vols. Royal 
8vo, price 423. Or in Seventeen parts, each 88, c 
HAPPELL’S (W.) OLv Exeusu Drevirs, 


selected from the above Collection, arranged, 
Symphonies and Accompaniments, by G. A. Mactarren 
Net, 218. —Ditto, fine edition, 4to, 10s. dd. 
noroceo, gilt odges, Lbs 


AY TOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fuxuay Dux, T.M, Muvus, J.P. 
Surenye, and WE. Dinviy, Tn three volumes, cloth, 21s , or 
the three in one, half-bound, gilt edwes, 21s. and 25s. ; elegant 
bindings, full bound morocco, 8s, Gd. 85s, 

The Introduction, Critical Dissertation, aud History ‘of the 
Songs, has been written by Gronge Farquuaw® Gaaname, 
Author of ‘the article “ Music” in the soventh edition of the 
* Eneylopmdia Brittanica.”” 

THE SONGS WITHLOUT THLE WORDS. 
Tntroduction by Groner Fanguaar Guauane 

THE DANCE MUSIC, One volume, 7s Being the 
Complete Collection of Reels and Strathapeys se arranged as to 
admit of their being played in the regular seguences of Reel, 
Strathspey, and Reel. 


\ OORE'S IRISH MELODIES. — With New 
4 Symphonies and Accompaniments, and Edited by @. A. 


MACFARREN, — In one volume, full Music Size, 218. ; in parte, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s, 


with 
Folio, 
Ditto, half bonnd 


One volume, 78, 


Cramer & Co, Limited, 201, Regent street, 


For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Crown S8vo., cloth, gilt edged. 
Caamer & Co,, Nisnet & Co., and Hamitrox & Co. 


JUST PUBLISHED. 


“ULYSSES,” 
THE CHORUSES BY 


CH. GOUNOD, 


FOR VOICE AND PIANO. 





Price 1s, 


Price 7s. 6d. nett, bound and illustrated. The 
Drama (as read by Miss Henen Faverr) price 1s. ; 
Reader’s copy, large type, 2s. bd. 

Chorus ‘and orchestral purts. 
Weer: 
| LONDON: 

CRAMER & CO. LIMITED, 201, Regeut Street, W. 





Country Societies 


oe 





. Now ready. Price Ja. 
| TULIUS CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatelain, 
auteur des ** Epis et Bluets.” 
| Londres: Ro.anpt, 20, Berners-street, W. 





pute pe A tebeee 


| Now realy, price 1s. each play. 

wy cee HAMLET —. tragédies, de Shake- 

| apeare, traduites en vers franais par le Chevalier de 

| Chatelain, autew des ‘Perles Orient,” pragectons des 

| “Contes de Canterbury de Chaucer,” «des ‘* Moines de leré,” 
etc., ete, ‘ 

Londres : RoLanni, 20, Berners-street, W, 
et - a 


JUST PUBLISHED, 


Price 3a. : : 
, THE CHIGNON GALOP, 
} By WALTER AUSTIN. 





‘ 
1 Cuarrnit & Co,, New Bond-street, W, 


First Prize, Leipsic Conservatorium, 1866. 

\ I I ORTON C. ALLISON'S New Compositions 
{ for the Planoforte :— 

| Le Fantiime, Etude romanesque.. . 
Marathon, ie vieturleuse .. . 
i La Fleur die Lis, Valse joyeuse .... 


| 
| 





Alp: vy, 04h Od. 
London ; Augayan & Co., 86, Newgate-atreet, 


rNHOMAS BEET, BOOKSELLER, 

Kegs respectfully to request an indfection of his EX'TEN- 
SIVE STOCK OF BOOKS in alk of Liternture, o 
Catalogtie of which will be sent on’ receipt of a si , 
Address, 15, Coypurt-sTaxet, Bonp-staret, Loxooy, ’ 


Libraries and small collections of books p 
‘ 
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C2RAMER & CO. LIMITED 
Hy ON HIRE the following Panofortes for THREE YEARS, after which, and wiruoutr 
. ANY PARTIC PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 
28 GUINEA PLANETTE, in Rofewood or Walnut - » - - - - 1o Guineas per annum. 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - I5 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum 


( al (a ‘on . . ; be 
Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 





eS 


: ao Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
a%4 being entirely excluded from the ftock. 


Onn ow 


QUARTERLY PAYMENTS IN ADVANCE. 


_—_—o vs 
~~ 





"y, 


®” By 
CMY 
pe 
Ox 


f3 y 
ARAMER’S 
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y) 
2 IANOFORTE 
(FUTbe Wezargest in “EZ urope), 
207 & 209, REGENT STREET, W. 











CRAMHER’S 
GUINEA MUSICAL SUBSCRIPTION 


Kntitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 
limitations, viz. :— 
(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during _ the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
25s, if the Music be sent by post; payable in advance. 
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CATIONS. 


Napoli (barearol . 
ee isola del mar .. ......46 ae i Th - : 6} Ulysses. The Choruses compl ™ 
1 > "©: ceneeessooncese od. ™ omas . s CC te o ¢ ‘A 
il notte, a Venezia (Solo or Duet) . A wit Fo PIANO) ......-0000 = * ive and AYALOGUES, 
ma (Ve it Waltz in Cand B) « Ardith 8 O/] Tobias. Sacred ae oveseessee steeee Gounod (nett) 7 G The following 
Gli occhi nevi ......... D) ceccccccecce Arditi 3 0! plete ! ram (voice and piano) com to an , ue , Tid ry, and will he led 
ia nth stitunione,...s DG eBATI Ico? Lences oe 2 G6\The Art nahi Gounod (nett) 5057, Ene ali sh pete the Kingdom on uppticition : . 
nnamor aoa = epee Boeoe hcoces irizzi 2 6) Moder 5 ILS see ceeee rene gewees Cuazalet rm aloe 1 Songs, - Picks 
ag pie ™ @ una tella sgenueennes ent Randegeer 2 6| 7 re School. ‘Part’; er iaige ¢ ) 2.6 2. Nateonsh Malhalie ‘ie i turnes, Cowes 
easesudincustekeseuses Re ‘ . Sivle. Par -tuidina fn» I oceania 3. Duets ‘ re. 
La lina d!belka ° Randegger 2 ¢ plete 104 t * Studie s for Expression Com ! u ts, Priv Pai s irene oe 
SOQTIRE sccosese Randegger 2 6) Modern Pian i. ho (Nollet & Mansour)... 12. 0 Lal , English and! Stu lie. f — 
WI Ge ea Ml Schira 3 0) p 1 Planoforte School:— - SOF Uhin, ; SLubes, We, 
MCMC ..eeeeeesseeeeeceee pa ec a art T. Style se : \ 9, Pranoforto , 
LI Re dei Gondolieri SW Gabeiol 3 Ol Part Ii. Expression ( ae oe Yh Sing “neers 10. lealive Songer” 
Rosina, Mazurka .... sean dete V. Gabriel 3 0 . Expression ( do D Socccosapyes » Ole ki eratic Pa oe DE. Dance Mucte 
IT p -torelle.....sscssscuseoseee wa C. Pinsuti 3 0! a Bese Airsvaried, Xe. | 12. Ppa rR a 
a Mo rintnceireostaticdetinaiearrancae’ Belisana 2 6) are on Othe? Nel t MLD # Ste 
se ceeeeececeseseeees Campana PS 0} : hi ie indy Geaug 
i eae | NEW DANCE M 
- USIC (S 
NEW CHORUSES, PART-SONGS, &¢ (Solo or Duet). NEW PIANOFORTE 
mera a chorus, S. C. T. B G ‘ ' a B Ql ADRILLES. Cri ! j ! asf hy TE PIECES. 
tabylon’s Wave : © De ceccceese rOUNC 4 Q| Ba-ta-chin (Offenbacl = spine e ta Conmmare, aves , " x. d, 
0 Salutaris, solo, cw Ma with & Gounod 4 0} All the rage ! (on monet Wieah > i Wailerstem 4 Dera Freyse white famtaisie). eccsce.c.cces,.. Rosellon 4,0 
. MS., with S. < _T. B. | Queen of tiie At. (a bens ge ea allcot to t! Ce isa sea wel B ; e oe 4 Q 
Ave verum, chorus, 8S. C. 'T tounod 4° 0 % S Erene ) oS i aa <9 thc 
O Salutaris (No.2) Pe P Bd Gounod 3. 0) Orphée aux Enters (Offenbach’s C. Godivey 4° 0) Frumpet, blow ! (Gounod) Calleott (each) 7 6 
Trumpet, blow ! pe aldag By oes cade Gounod 3 YO) She stoops to Conquer enbach’s opera) Strauss 4 0 Dream at MOM .\..sssssesuerconeccceees Hargitt 3 0 
4) handsmaids of ene. j LG. Es . B. ... Gevunod 4 0! Merry Wives of Winder Te eT te ee tee Coote «4 00 Les Folitres ntamneneguddg. Nollet 40 
Merrily, merrily a0 ee bells. A S.S.... Gounod 3. 0| Coldstream Guards ee to ae Coste’ 4 | Captive Hithoristique Bhimenthal 4 © 
It is May. S.CT e bells T.T. B.Hatton 3 0) Young Man fr Seteeteneeeeeeeeaeeneees Godfrey 4. 0] Pas Nobté.......... ‘ ; essetvecenne Oe 6 6O 
Cradle ion oe ee B. ste eeeeeeeeeeeeeeeees Macfarren 3 0 Robin H aa rom the Country... cece c. Zotti 40} % lerie, Romance ........... seen seeeeee Heller 5 0 
. * 2 PLB. ceeseesseseeeseeneees Smart 2 6] Lurline ica tet a ci eee x Gi ab tecrsira sinc. oven 50 Felder 3° 0 
x* Band aid chorus parts to the above Lurtine ... ' Charles D’Atbert 4° 0 in Hovis... s6uce.... Biumenthal 3 0 
u men ate REC eT Fo etaaananeas Charles Goote 4.0 Ma pritve pour toi, Noutaw . Naumann 3 O 
Weaving a Droa “a “ Felder 3 0 
NEW EN | POLK AS. ‘En Avant ' tint it; Rice Kaeeneiaeen Blumenthal 1 oo 
. ‘ ; mritop . ‘ hi 
- 2 GLISH SONGS. | Skating Polka... iat +i Meer ED - Sedassnteradcan Felder 3 6 
1e song of Home .... Poms = MNT A ETT UR _Vitsies ( hieetininad se... P. De Vos 3 
tinbg =. Sah caer ensaeaeene Maeder 3 0) Souve | ~ apie. aneeente sae ae! Fdder 3 0) Un Myatt ™ RRs ROE nevsgescesmasdeemeses Felder ‘ ; 
Then ; . . » ‘ SOTA y > VOTO seeceereereerees , : 
Whe n all the still House slumbers : Allen 3  0| Pretty Barmaids PO cigacaceacisimicsiine Felder 3 6|Chant Rely yieux Panag aesenen ey Blumenthal 46 
rhis is no my plaid ! .... ao Bordese 256 ic anid Le ee Henry Delorme 3 0 aa Cinchas Aw Vas co sebeoncececssonccese Blumenthal 4.0 
ima id Scottich* 8° 6\Canuie gave sap ene gee Charles Coote 4 0} Ler O slise tere J, Rhodes 3 
Rock ATC BE neeeeeeee J Blumenth: ‘ | COMO seccecccereecereeeeeeeees “a ¢ . ndes en Lumitre Peas +0 
se k me to sleep, mother ! m_— + tas... oe -G. Calleott 3 Moreeau de Salor : Nollet 4 6 
Comethy Dow, in Aend a. sede e J. ae tt 2 6/| Falstaff... oat Charles D’Albert 2 0] Rondo Brillante RS OueResrsnnsASunsAensgied ind esaens wo 30 
P mae . . ‘ wewewe re ghee rT TL a  SAPRRT ROTOR TES ORE AUS CEDDES SON PURINE OPT TOR iF . ba 4 . oo ee) Po et ee ee 
Father of Light ! Sacred Song .. “W. “1 arya é 0. A. Manis 3 0|Souvenir de Cracovie (Mazurka) W. V.' Noll 1 0 
rhe M teer. illace 3 inka) W. 
The ] usketeer. Baryton scena Meus! 2 ¢ MAZURKAS, SCHOTTISCHES Grand March (* Irene’) 7. ¥. See 2S 
he heart that beats no more ! seooes annie 3 ‘a AS, SCI ISCHES, Xe. La Garibaldina sescceteeeeeens Gounod 2 6 
Hymn of St Hilda’s Nuns a, an arent pnt drum, Schottische ..... C. Godt Fantasia (* Re een . Brinley Richards 3.0 
ae Richards 3) 6| Toxophotite, Polka-Maztttha..gs..... .Godirey 40) Niarch ? Pann! aUIE  )oocsenes eunananvanek W. Kuhe 4.0 
we bie ee a se eseees Ardifi_ 3. 0 Gipsy, Mazurka...... Lisgeerseeees Offenbach “4 O' La ite - fe ) aabsatenessegnees Wagner 3 0 
Post-Horn Song ...... g red ...... W.V. Wallace 3 (| Marie- nie <0, M miieneninge f Sane y ae alossi 3 O| i Arenella (Ne — Air) 5 { 
or . Paradise, Sacred Song paces Guns : : poe RAI cp cicsscacanxananoch iyo . 0| Tell me, my Heart (Sir HI ; Blumenthal 3 6 
pine Hhunter’s return , on oe opin 3 0 SS ES SORE EK See ae » Bishop) 
‘Tho Mariner's Packet Boda ® ma : Badia 2 6 La Sarolta, Mazurka mee gine’ Benger 3 0! Le Chant des Naiades (I Brinley Richards 38) O 
od Nativi ity hymn (gold)... Gauhod ; 4 ear’ we — | 0) Te we! Teré! "(Neapolit Shinty ee ae Agch: 5 9 
1en Johnny comes mare mee nod’: WALTZES | fn Grande Feu “ «. J. Blumonthal B 6 
Beautiful Isle of the Sea vn ee 3 _ AS. | de Fguille @¢t une Petite, Op. 1W 4 
The silvery Light is sareuming  (eqrenade) ss \Florence " | C.Godtrey 4 0) Blow, Gentle Gales (Sir H. Bi hes ow © 
; r bai &) £ eens ‘ ‘ “ie. { . . siahwop) 
‘a8 “4 Ofe ay: | Eglantine ‘ ‘ C. Godfrey 4 0)», . srinley | 
pe yIN Band C ........seseeeeees ye ae ae ilian ; wre . Wallerstein. 4+ ..0 Fantasia on Verdi's ‘ Forza del a inley Richards 3 0 
— (an Arab Song), in C and F ... rom : ee Calleott. 4. 0) Bourth Scherzo . i i Y. Kuhe, 4 9 
avid singing before S ; aa 4 Ci. oe : ah ‘ a sbbebdedeterss & Way 45 
avid singing betore Saul, in D, C, and B ™ ° Tima ‘ Arditi) ............842.cc8dtAad>@, Calleott 4. 0) Phe, Chongh and Crow. (Sir |H., Bis ro ” ome 
, BOS 10 Wis 1 FF G. Godfrey | 4! 04 shop 
Pale from my L: ioe . P Bordese 3 | The LOtos.......ccrcccesesoeveses ! “ulle Brinle Vv lel 
met oy cen Lady s Lattice, in D and B Masse» 2 Nem MUNN aa stoacdcsin O. Metra 4° 0 prance £ neong aan re S oo . q 
N 1° TEES LS: ee ge aE Strauss 3 8 resto Agi a rf 
ee ares Mn Loret® 3 githe AMY sree ut Ye f ( “* _ Baeagsess asda * lumenth: l 6 O 
oe ee an ike tie” Masia? The Morning St: ‘ lovy + 0 rem Gounod’s Irene’ rT 
‘air the rose 6f love is blowi te wr iahiied ( «" 1 bight 1 yo) Las East eae -H. Calleot 2 6 
2is blowing, in Band G pee Spirit , Ce 4 x Dewid SAwing before . ecw pF three 10 
. TOD = er gaiernaert eM @ ¢ r before } : 

A holy cain} agence divine... —_ 3 she acntiesael Ser rrerren Carlo Zotti 4. 6 Waverley, Scottish Saul F seessecsecseresees Hoss 3 O 
Hast tion seen the young day blushin tg aged BO) oaks wisn. Ghartes prAalbert 4°0 ve iled Star, Nacturne ...csesve gecessseces a 1 0 
and C.......... . é s g, Dy L Yharles PD! art SO! Bald, WPL fee ijenceeeehe cododegeene, oath be eeling 8 
St. Pe co ie astenain Shand Gounod 2 6 Prairie Flower Ola s D’Albert 4°50 at ih} Bay oveereeeyy 5 aA iY 4 td Kel 4 a 4 
, ray (Drinking = ‘Offenbact . Site Aes af Mees Sainigetinote Gerald Stanley 4 0 onnambula Fantaisie (Due t) + vi ing 38 O 
J name in cloudiand, “in Dand B J. ee > = | tesa ee albanians anene Eugene Duval 4 Toujours X tor! ROVETICssesjeeses.easee De\ M bows 5 0 
1e > ‘3 > of SCLC 3 DS cee cs ceeecececcce ev i one . ec ae & 44 

lieftain’s Wife (Anita), in A and F : | Woodland W hispers (1st set) c Gear rv . “ oe + 1 des Mer: Scherzo valk hin inte 41% 
. . Srinley Richards ; goreBapieess: yA. dha ks aise anley 3. 0 Sl a dae 
Cold and Grev Brinley Richards 3 (2nd set). re N te srl Stanley 2) 0 operatic Fantuisies (laciles), Solo 2s. Ge P 
ane 8 We  ccecsvemsaccesed ° ‘ o ‘tT? tt mnley 8 Operatic Pantuisies $ ae sa AS ae 2 @ 
The Free-Lance | ...-... ht steeeees Gounod 3 LE 2 a tart Ko aataccsh sisccaninamereres Paul Giorza 3 7 1. Semin snide (faciles),..Sqlo 28. Gd. 3 Duet 3 6 
Bird of the wild Wing bedicidich bth jocce ee a/ 0 ‘ ' ® Makes Pi Pivcbetdes.cbedbeeceecks Cratsez 
Gondolier’s last ¢ oe a a allace 3 0 GABLOPS 8. Puri sae Tr eerete eer Se ttt tt tee) » Croigez 
ry ight... dees. . - $) Purkvet.si.4.).4..8 ie Ur wey 
could T but re-live the past ! ihe 4° ep 3 GO} Maytagy.,:;.3...... ‘alee 4. Gagan LAGrA..scose0scs..: Big LO: , Cboiper. 
When yeare parted 4... i. da Blum silfe 3 0) Madcap ...... Sepepeegi gees CGodtrey 40 Poe» ee ESN eves CROMOZ. 
Clie ea edit AV: Tis Lciet 09 de stumentiad = Oi Buse Meier). tie i. Hardy to o Warthere 1.222... .. De Vilbac. 
Scorers Hee. tes WERE aca... - pane 3 0 Orpl ms rooe espenpey ne ee oo Jiawson 4 4! 2. L’Eclair,... peecestenise .. De Vilbae. 
For lack of gold he left me, in AandG pases = 0 | Cross Count li scnpdeetaaenaliaail Offenbach 93 0! &. Flauto Wagien sisted 7k ee , Sposzed. 
— am of Home (‘Il Bacio’ ) pec : 0) The Witches’ Own J. i. ‘hada 1 © Boiwpuet of Sirs of Gounod’ rap eae: +i Bernhoff. 
eauty, Sleep (PArdita).s.p-teaqse.ecsecgeoss i oy pene sosir ‘aga ke 30) La Bichy au ois, Tay . Cramer 5 0 
p alter Colette A). 5 Avditi chen tk eaktelin tartar tence a eaes Felder co D , GUD nde cesseeseererees Bernsdortf 3 
(IHustrate : Jes Hussards : ins les Nuages 0 3 0 
OO EE re ay” adapt d v3 Henry ! Post: nak ds ey Yate ent Balt s DJéon 4 0 Tein phal Maxtls, vee Be yeric... Ascher 4 0 
Heatlie# Bells. i... Se 3 ©} Night Bell... ule . SP. Clarke 8 0} AU Bord du Ruisse nu, “yh vee WH, Levey 1 0 
My thee is mal diden Sit Fe) 8 | Lord 3, 0} SIAL DLL pec ceecereeceeeeeeeereeeeeeenene J.P. Clarke 3 0, Alpine Horn, Petite Fantaisie ............ 4 Feller 3 0 
nae ) fla | +h Fee \hingve dba 10 ie on . Surenne 2 6 
She Sleeps tho’ not a Star! in E and Dau seer, 3 OL ww: Lane. tarélie Ntiptiale «.... Ppp ipo WET. Srey S 8 
Rory of the Glen ..... ar « Balfe 3 2 Rhine Wide shi d..chedecdob oe God ix Su pour +b see eeeeer eee eeeereeesees Gounotl 3 C 
The Phantom Rose 2 REA ane’ rite 3 WV 1OTITIBEO sansesgecedsocqecasscs x Wnt, F. Ww aliens ae ai ape ito V lawebis is. A 9-9 Bach  &) & 
ane coe 57 0| Origipel Le id are P ein 4 0 Orphee phe me ey, a ema Nollet 3 0 
esiniennnasicahand ... Leolin 3 0| «hn eld Soderappecseds pd qed Rimbault 3 0 oe uifers, Fy pee i@....<00. Hargitt 
*.* Al the above are beautifully illustrated if $0 Ppa. : Pluet ++) Bere 60 
f < ° tues des Londres eb erm eeenenes 
VUVOS  sccceeveesees 0 teesroreeverees Nollet 4. 
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THE ORCHESTRA. 





NEW VOCAL ENGLISH 
MUSIC. 


SONGS s. d. 
‘ evocces ood’ 5 e 3.0 
Sweet Wife of Mine . ° noneeeés + ae 3.0 
We an Nymph of the Ocean Way Will wrus ad lib 
Brinley Richards & 0 
Bird of the Spring ............sccceceeeeeeC. A. Dance % 0 
Stars and the Bells (in FE flat and | ee, SE ee 
Under the Palate. ..ooce cccccocs 
Be kind to each other ............... 
West-wind, O West-wind .....,..., 
Come and meet me, darling . 
Love's good-morrow ........ 06000055 
| eee 
RS ERS ES Pee 
Ged nicht a6 ke bceees an 
The blossoms of Spring ........ cooscceccth, Cae 
Glad voices... 


Se cc recess ce cccece cocces sence Mis OO 
I dreamt J was in Heaven ...........ee000+eeeD. Costa 3 
Where Lam the halls are gilded .....cccocscecsesd- PF. 3 
The «lay of the Lord ............+.e00000We U. Callcott 3 
MGTIO heck condos cececcsadcscececcleh. VOSGES 
. po * 2 ee Gee 2 ep 
Twenty years . 
OT ere renee 
"Tis but a little faded flower Deieh deen es a0. 4un020n0 
Be thou near me ........... -+eeees Wirginia Gabriel 3 0 
The music of the 008 .. 0.0... ..secccecscccccedle Walsh 
© tell me, bevel eel, L pray..........+.+.R. Schumann 
Reat is before thee ......4..+0000ccecee+ees eK. Smart 
Must we part?.......... .«. «eG. A. Macfarren 
The mask.... 


tit ti ft tite rT ree 
© Summer night 50 calm and fair,............F. Westlake 
DUETS. 


The passage bird........... 
The gieaners’ bell 


A Day dream ... 





.. Virginia Gabriel 3 o| 
eee “ 
....Alice M. Smith 3% o| 
A. erger 3 O 
soccscccecoceny 3 © 

oe tienignmee 2 4 
..W. J. Westbrook 3 0 
iit & © 





see cededecees ocdMttO 
as cc-cccees@e Mt MEMEO 
eeee ee F, Champneys 


wm oo ce eo te 
= 


eoee ce ce oo to 


++ eeeedlenry Smart 3 0 
++ eeeeeeJ0hn Barnett 3 0 





O'er memory's dream Discrtiosebla dcoccccecdanen S © 
The gladness of Nature ............cccccceccceee-AMes 3 O 
Farewell to those who love us , sooeees HH. Smart 3 0 


TRIOS 
Song for twilight .......... sei 


Siemechs .F. Berger 3 0 
Ree the jocund Spring advancing .. 


. ce ..G. A: Mactarren 2 0O 
Evening sheds her mantle @rey .... : ....Cellini 3 0 





JUST PUBLISHED. 


Mr. SANTLEY'S NEW SONG, 


“THE DOVE & THE RAVEN,” 


WRITTEN BY 


HENRY FARNIE, 


MUSIC COMPOSED EXPRESSLY FOR 
MR. SANTLEY 


BY 


M. W. BALFE. 








Hebe’s song, ** When the Cuekoo as left the Sparrow's 
WN sx inanest0d 004nessrdensienes 
When Hope's bright lowers... ........e0eeeee8-. Wagner 2 0 


LAMBORN COCK, ADDISON, & CO.. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 


Se The best Instruments of every description for 
Sale or Hire. 


J. 8S. Bach’s Piano Works. 


AUGENER & CO.'S 
CHEAP MUSIC. 


raice Nef 
d 


Vol. L, 6a. s. 
Capriccio on the departure of a Friend... 0 6 
Pr er rs ce 0 8 
ee Sy ND sg 0 v0.00 00 cs ce vbbescdbsdesccecss BS © 
15 Inventions and Symphonies. 20 


Vol. I, 82. 
Partita I., in B flat oniaes 46 pa 0b be chee Ue tkedendiee 
a Me NEED 6'5:5'00 ce ds 6p ca Ste 0b 0006 cl bubede 
Partita ILL, in A minor 
Partita IV,, in D . 
a errr? mer oe i eee 
Partita VI., in E minor i 
Italian Concerto... 


os] 


6 
10 


10 
6 


cooeccocoo 
zx 









Partita, or French Overtur: 8 

rr er ee ee” eee 6 

Aria, with 30 Variations 20 

Vol. ITL, 48 Preludes, Fugues, with Bach's portrait .... 8 0 

Vol. 1V., 83. 

es BM kt ts doesn boob beamed ot ° 8 

‘ ee eae 0 8 

111., G minor 0 6 

IV., F minor 0 6 

V., Eminor .. 0 8 

se VL, D minor erereeorr tre . 010 
Fantasias in © minor, 2 Fugues in C, 3 Fugues in C 
minor, D minor, E minor, 2 Prelades and 

Fugue, D minor and E minor ............ 010 

Fugue, A minor ..... wieinee biel ah ida wt de ee* ba 0 6 

3 Toceatos, C minor, D minor, F sharp minor.......... 1 4 
Fantasia and Fugue, A minor, Chromatic Fantasia and 

eee eee eae 

Prelude and Fugue on the name Bach .................. 0 4 

Frverite Inventions .............. 0.66. 04 

Gigue, in B flat ...... 04 


Complete Lists gratis on application, 
TO AUTHORS. 


Mraens) AUGENER & CO. undertake oo pee of 
Musical Works. Having their own printers and engravers on 
the premises, they can print better and cheaper than, apy other 
hhonse. Estimates given on receipt of manuscripts, 


LONDON; 86, NEWGATE STREET. 





pestacae Cae S BY 


Price 3s. 


HUTCHINGS & ROMER, 
|9, CONDUIT STREET, REGENT STREET, W., 
| And all Musiescllers. 


ee ———__—- a 


BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 


on Hire from On Month. 


undertaken. 


Subscribers’ names received for Cramer's 


WORTH of their Sheet Music. 





CRAMER & CO.'5 BRIGHTON BRANCH, 
64, WEST STREET. 





NOTICE. 





ments, by all the Best Makers, for Sale or 


Pianojortes and Harmoniums let out 


Repairs and Contracts for Tunings 


GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 


(No. 152, Aug. 25, 66. 


——$—— ——— 





. : 
| "(HE VERY LIMITED COMPANY, Hanover 

Square Rooms.—On Saturday, September Ist, Messrs 
Boxtry HaatH and Sucuet Cuampiox will produce the 
PROSPECTUS, involving sundry effects, Literary, Musicar 
Scenic, and otherwise. Afterwards, ‘‘ Manfred” made easy 
A remarkable feature, written by James Bruton, Esq. E 

Hanover-square Rooms, Aug., 1866 


WANTED, an ORGANIST for St. Mary’s 
Church, Bideford.—The organ, a new one ‘by Willis 

cost £500, and is a very powerful fine-toned instrument, The 
salary, £40 a year. The organist will be required to teach the 
paid choir. There is a good opening for a Resident Teacher of 
Music and Singing in the Town. Cuvurcuwarpenys, Bideford 
North Devon. ‘ 








ARVEST HYMN. ‘COME, YE THANK. 

FUL PEOPLE, COME.” Words by the Very Rey. the 

| Dean of Canterbury. Music by Dr. Gauntlett. Price 3d. 

| — DEUM LAUDAMUS, in the key of F 

j major, Chant form, by Dr. Gauntlett. Price 4d. 

| _ Church Music Press, 23, Colville-road, Kensington-park ; and 
Masters’, Aldersgate-street and New Bond-street. 








POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


on, 
TRUE UNTO DEATH. 
DRAMA IN TWO ACTS. 
BY 


JAMES SHERIDAN KNOWLES. 





Library Edition ; printed on toned paper, crown Svo, cloth, 
with portrait of the Author, from a photograph taken a few 
days before his death. Price 2s. 6d. 

Acting edition, price 6d. 





LONDON ; 
Apams & Francis, 59, F.cet-street ; 
Simpxin & Manrsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 





THE MINIATURE TUNING FORK 
(G, A, or C). 





Qoomn Kr 


4 ier beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
2 Ditto. Gold, - 24 stamps. 
To be had of T. Waker, General Music-smith, Sheffield, 
or Cramer & Co., 201, Regent-street. 


VENING DRESSES.—Black Net and Tulle. 
Messrs. JAY have had specially red in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. bat) 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, —_— 
JAY'S. 








ILLINERY.—The French Fashion of much 
smailer BONNETS than those of recent seasons, as pre- 

pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 


tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 








te — SALAMAN'S ENGLISH SONGS | Company are now selling Assam, Cachar, Dareeling, &e., at 
! are always in print, and are sold, oN THR USUAL TRADE | the reduced duty—viz., from 2s. 


8d. to 3s. Bd. Sond i. ot China 
ce 


| venus, by Messrs. Lannoxx Cocx, Appisox & Co., 63, New | ‘Teas as usual, at 1s. 4d. Ib., and u wards, 7 free. 
Bond-street, and by Messrs, Mrraer & Co., 37, Great Marl- | Warehouses, No, 9, GREAT ST. HELEN’S CHURCHYARD, 


| borough-street, and 55, King’s-road, Brighton. 


| J ITOLFF’'S EDITIONS OF THE CLASSICS. | Printed by Groncr Woop, of No. 201 
| Bu The works of Beethoven, Haydn, Mozart, Schubert, 
&c., beautifully printed, at prices from 3d. re for each No. 5 


66") 


separate work. Catalogue at L. S sigs Ss’ 
j street Londen, EC, 


Bishopsgate. 








, Regent-strect, in ” 

County of Middlesex, at his Printing-office (Regent Press), 

3, King-street, Tammy 4 the said commng. ane 

published by Apams & Francis, at 50, the 
City of London.—Saturday, August 25th, 1866. 
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